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THE ABUSE AND MISUSE OF THE ENGLISH WORD
IN G. ORWELL'S DYSTOPIAN NOVEL
NINETEEN EIGHTY-FOUR

George Orwell’s novelNineteen Eighty-Four” (first published in 1949) ds
totalitarian dystopia in which the focus is on laragie as a political medium to conceal
the truth from the public, to manipulate and bra&sh people, to make them accept all
propaganda as unmistakable. Orwell succeeds in dstrating clearly that the
modern use of English, more precisely the abusenaisdse of the English word, is a
powerful mind-control tool able to destruct humaifl and spirit, destroy real beauty
and happiness in the society. This is exactly donéhe new words of the Newspeak
language (created by Orwell) which is the objecadfiscourse stylistics case study in
the present paper based on the qualitative stglistethod of analysis to highlight the
linguistic features of Orwell’'s new words that ewoliterary (and emotional)
experiences for the readers, to reveal the stglipeculiarities of Orwell's word of
fiction, as well as the linguistic and extra-lingtic aspects conditioning the creation
and functioning of the mentioned linguistic units.

Key words: “Nineteen Eighty-Four” Orwell's new words, language and
thought, misuse of English, linguostylistic speitiés

In his science fiction dystopidineteen Eighty-Four/1986irst published by
Secker and Warburg in 1949) the famous Britishtigali writer and literary artist
George Orwell does not describe the extinction ebpgbe through the use of
weapons. “He is not interested in extinction weapbecause, fundamentally, they
do not frighten him as much as spiritual ones” Wdi963: 343/. Orwell's belief
that language is a spiritual tool in the hands wftalitarian regime is based both on
his sensitivity to language, his insight into itature and his observations of
linguistic scenarios imposed by Nazism and Statinistwo systems that relied on
the combination of violence, specific jargon ancetally contrived propaganda to
spread their dogmas and justify their atrocitieachini, 2006: 97/, two systems
whose political discourse is based on languageistagfined and redefined “to fit a
dominant ideology,” that “confirms, reinforces orea directs people’s attitudes
and beliefs” /Chilton, 1988: 42, 70/. Orwell sucdsén demonstrating clearly that
the modern use of English, more precisely the alamsk misuse of the English
word, is a powerful mind-control tool able to destrhuman will and spirit, destroy
real beauty and happiness. However important thiealethemes of the dystopian
novel, it is first of all a literary work, a fictio creation where the artistic style
matters greatly. Orwell's writing style is a catifeonstructed complex of various
linguistic devices that contribute importantly teetcentral themes of the novel.
Orwell has asserted himself that one of his prirmofives for writing is aesthetic
enthusiasm /cited from: Kies, 1992: 231/.
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Orwell's Newspeakthe fictitious language dDceania devised to meet the
ideological needs adingsoc(English Socialism) and make all the modes of huma
thought impossible, is the result of the authoréshiragic imaginations. However, it
directly relates to reality — it is devised by ®Party and theBig Brother(BB) through
modifying Oldspeak(Standard English) and limiting its vocabulary derve the
tyranny of the government and exert power overpiygulace. “lts goal is to make
communication, exchange of ideas, preservation naiwkedge, and exchange of
human emotions impossible, or at the very least @#ficult” /Reznikov, 2001: 56/.
The Newspeakword facilitates deception and manipulation, atsdpurpose is to
restrict the understanding of the real world /Beri&900/.

Thus, by manipulating language, by abusing and siiguthe English word,
by terminating the usage of numerous words sucham®ur, justice, morality,
internationalism, democracy, science, religiaic., the dictatorship deteriorates
public mind, eliminates independent thought and esakimpossible for people to
cognize both external and internal worlds. Wordst tfealize communication of
ideas, are modified to serve the aim of limitingrtaun consciousness, of promoting
disruption of language and thought. It is this disgection of language and thought
that has become a means of preventing sociallycepsable and thus punishable
thoughts thoughtcrimeg(In the end we shall make thoughtcrime literally asgible,
because there will be no words in which to expite®ook 1, Chapter 5). It is again
this separation of language and thought that isoeéded in highly fictitious words
and unique style by George OrwellNlineteen Eighty-Four

According to Fairclough the role of language imdigant in the production,
maintenance, and change of social relations of pdvarclough, 1989/. In addition,
language contributes to the domination of some lpelop others.’Judging from the
given statements, language is a powerful toolénhidinds of politicians to manipulate
people and history both in the past and presembuld add that language itself is
caught up in domination and restraint when used Iyling class as a punishment
tool, as an oppressive device, which can reducpl@eantellect and imagination to
a minimum. Actually, as put in by Peter Stanskgwspeakather than torture is
planned as the way to eraBeughtcrimeStansky, 1983: 88/.

To show how linguistic units are utilized in Orwellnovel to dominate
people’s thoughts and make their minds cognitivedyal, discourse stylistics is
implemented through which the linguistic featuresch as vocabulary, can be
explored through the method of qualitative stytisthalysis, the goal of which is to
highlight the linguistic features that evoke certaliterary and emotional
experiences in the readers /Kies, 1992: 242; H20E,: 266/.

So as to manifest that the linguistic purpose efNBwspeakocabulary is to
control the actions and thoughts of the populace, will focus on certain
structurally condensed lexical units which, in #ppendix oNineteen Eighty-Four
(1949), were namethe B Vocabulanpby Orwell himself, and which seem to be
emotively and cognitively the most active layertbé Newspeakvocabulary. In
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addition, these words act as stylistic markers batfOrwell’s individual style and
English language fiction.

While the first categorytiie A Vocabulary includes a small number of
Oldspeakwords employed in everyday life and modifiableading to the word-
formation norms ofNewspeak and the third categorythe C Vocabulary is
supplementary to others and consists of scierdifid technical terms applying to
this or that speciality, the second category, ite B Vocabularyrealizes the
function of making political discourse as indepamdeof cognition and
consciousness as possible. This layer of the vdagbis in no way neutral and is
mostly made up of euphemistic and stylistically rgeal telescoped (contracted)
compound words which aim at imposing the desirad#elogical impact upon the
people who are using them. The condensed form lamdatpid utterance of these
words encourage a gabbling style of speech.

Characterisinghe B VocabulanOrwell states that thB wordsare not con-
structed on any etymological plan. They consistwaf or more words, or parts of
words welded together so as to pack whole rangateast into a few syllables, and
are more accurate and forcible than ordinary wortie. words of which they were
made up could be any part of speech, and could ldeeg in any order and
mutilated in any way which makes them easy to puane while indicating their
derivation. Orwell brings the following examphpoodthink(roughlyorthodoxy — a
noun;goodthinker— a verbal nourgoodthinkful- an adjectivegoofthinkwise- an
adverb; to goodthink (to think in an orthodox manne~ a verb inflected as
goodthinked— past tense and past participtggodthinking— present participle
/Orwell, 1990/. Some B words have highly subtilizedanings, barely intelligible
to anyone who has not mastered the language a®le \@ldthinkers unbellyfeel
Ingsoc— Those who have old ideas, and naturally cognizevibdd differently,
cannot appreciate the emotive strength of Englstiisn). Oldthink (a verb and
a noun) is thdNewspeakvord for all words grouping themselves round tb&éams
of objectivity and rationalism. These are conceptsich the government of
Oceaniais striving to do away with.

The examination of somB Vocabularywords, in which the connection be-
tween a word and the concept it denotes is bluanebthe inherent constitution of a
linguistic sign is twisted and distorted, showstthize stylistic value of these
telescoped units is great in the formation of thgglsh fictional language in
general and Orwell’'s individual style in particularimethink, thoughtcrime
Crimethink describes negation of all concepts referring berly, freedom and
equality. The actt6 commit crimethinkis considered punishabl€houghtcrimes
the Newspeakvord for such thoughts that are unorthodox andidetthe govern-
ment platform. Winston Smith, Orwell’'s main chasctathought-criminal, is so
convinced of the power dghe Partythat he cannot imagine hiding any thought or
action as he writes in his diaryhoughtcrime does not entail death: thoughtcrime
IS death After writing this, Smith’s goal becomes not t@ay alive (which he is
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confident is not possible) but to stay alive dditbnger:Now he had recognized
himself as a dead man, it became important to aliag as long as possib(@art |,
Chapter Il) Goodthinkis the semantic antonym ofimethinkandthoughtcrime It
entails thoughts that are approvedthg PartyandBig Brother and follow the
government policies, directives, ideals and intetgiions. Other words related to
thoughtcrime are crimestop meaning ridding oneself of unwanted ideological
thoughts, thus avoiding to commit thoughtcrime.Facecrime indicates that a
person is guilty othoughtcrimeand is based on the facial expression.

Thinkpol/Thought Policestand for the secret police who are charged with
uncovering and punishintpoughtcrimeand thought-criminals He knew that for
seven years the Thought Police had watched hinkifgodown on him like an
insect walking along a patfPart 3, Chapter 6). Th€hinkpoluse psychological
methods and omnipresent surveillance (eetgscreensto search, find and arrest
those citizens who would challenge the status gtle-authority othe Partyand
Big Brother— even if only with a thought /Tailor, 2006: 21/.

Doublethink (a unique type of an oxymoron) is a key motif ie thovel and
a complex notion of accepting two contradictorytpas true. It is a psychological
means fostering the diminishment of rational lamguand preventing individuals
from imagining rebellious ideas. As human thoughtaffected by eliminating
words, behaviour is modified towards a manifestatad doublethink A vivid
example ofdoublethink which has become a stylistic marker for the noigethe
following recurring ideological slogan (repeatetirbes throughout the novel):

WAR IS PEACE

FREEDOM IS SLAVERY

IGNORANCE IS STRENGTH

Another example ofloublespealis the Newspeak worblackwhite Applied to
an opponent, it means the habit of impudently dlagmhat black is white in
contradiction of the plain facts. Applied to a partember, it means a loyal willingness
to say that black is white when the party discgldemands this. It also refers to the
firm belief thatblack is whiteand has never meant anything else. The abilibjinaly
believe in anything, regardless of its absurdign bave different causes: respect for
authority, fear, indoctrination, repression of indual critical thinking.

Minitrue, Minipax, Miniluv are the “double-abbreviated” forms d¥lini-
truthful, Minipeacefu)] andMinilovely which in their turn derived from the names
of ministries —Ministry of Truth, Ministry of Peacand Ministry of Love The
fourth important ministry -Miniplenty — stands foMinistry of Plenty(Economics
and Industry). Like all the other wordstbie B vocabularythese terms too are not
ideologically neutral, and as many of the worddh&f same vocabulary, they are
euphemisms. All four names mean almost the exaobgfe of what they really
should meanMinistry of Truthis charged with falsification of factfinistry of
Peace deals with warfare Ministry of Plenty falsifies economic figures and
symbolises food scarcity for the common people @mghdance of it for the party
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members;Ministry of Loveis a place where people are interrogated and &mttur
Winston (the protagonist) describes ittlhs really frightening one:

There were no windows in it at afl..] It was a place impossible to enter
except on official business, and then only by patieg through a maze of barbed-
wire entanglements, steel doors, and hidden madiimenests. Even the streets
leading up to its outer barriers were roamed by illmfaced guards in black
uniforms, armed with jointed truncheon@art 1, Chapter 1)

Ironical though, the above names indicate to arradiiguistic fact —
language is used to mask the truth, and it is dynall totalitarian regimes. Suffice
it to refer to the constant state of watQuoeaniato understand that the above point
is ungquestionableDceaniais permanently at war, who with — does not mattae
public should be “fed up” with patriotic sentimemist to resent poverty, shortage
of food, degradation and corruption. The regimeerdfore, distracts public
attention away from war by using positive connaiasi when referring to it. The
false sense of truth is generally produced by Nheitrue, the institution where
present and past records are purposefully demalis@giginal documents are
replaced with modified ones, after this — the ovédg are destructed:

This process of continuous alteration was applied] to every kind of
literature or documentation which might conceivaldipld any political or
ideological significance. Day by day and almost uténby minute the past was
brought up to date. In this way every predictiondmay the Party could be shown
by documentary evidence to have been correct, @agrany item of news, or any
expression of opinion, which conflicted with thede of the moment, ever allowed
to remain on record. All history was a palimpsestiaped clean and reinscribed
exactly as often as was necessary. In no case vitdlidtve been possible, once the
deed was done, to prove that any falsification taken place(Chapter 1, Part 4)

Sexcrime(sexual immorality) andoodsexchastity) regulate all sexual life
in Oceania Sexcrimaefers to all forms of sexual intercourse (punigbdy death)
with the exception ofgoodsex— the traditional intercourse between officially
registered husband and wife for the sole purpodsegétting children who would
become future devotees to the state.

Duckspeak meaningto quack like a duckplays an important role in the
Newspeakvocabulary which grows smaller and smaller instefathrger every year.
Each reduction is supposed to minimize the invoksenof the higher brain centres in
the communication process making speech directedlatpraising the policy of the
state. It is this aim that is expresseduckspeakThus, the expressions be good at
duckspeakingr a good duckspeakare valued compliments.

Unpersonis a negatively connoted word referring to a peratio has been
vaporised- who has been killed by the state and effectieesed from existence.
Such a person is written out of existing books, tpgmphs, and articles (the
original copies are destroyed), so that no tractheif existence could be found in
the historical record. The idea is that such a grersould, according to the
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principles ofdoublethink be forgotten completely, even by close friends family
members. Mentioning this person’s name tsaightcrime

Depressing though, politicians have used and ailiegufanguage to
manipulate people. “Equally alive today is the fe#aat politicians and the media
abuse language to hide truth” /Berkes 2000: 8/s Thithe reason whiewspeak
with its unique linguistic style fictional vocabwjaholds a dismal reputation.

George Orwell'sNineteen Eighty-Fouhas become a common trope of the
dystopian science fiction. The novel carries a waymbout the power of the word.
It shows how words that realize communication afuifht are modified to serve
the aim of limiting consciousness, of promotingdjgion of language and thought
and how language in general and certain words iticpéar that shape people’s
sense of reality, are abused and misused to cotre¢lad and manipulate history.
Orwell's new words, especially the group of wordsnedthe B Vocabularyplay
an important style-forming role in the novélhe B Vocabularyrealizes the
function of making political discourse as indepamdeof cognition and
consciousness as possible. This layer of the vdagbis in no way neutral and is
mostly made up of euphemistic and stylistically rgeal telescoped compound
words which make a strong emotive impact on theaeaAll the words of this
vocabulary are stylistic markers for not only Ovgeliterary work but also for the
English fictional language.
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Q. UNKUNSUL - Ubqibpbtu funuph wnGunpnidp . Opnibjh «<wiquip
hup hwpynip nyauntisnpu» phupnyhwlwt Jewymd. - Uugihwgh gpnn &npg
OpniGh «<wqup ptup hwpynip ngunitsnpu» nhunnwhwlwu Ybwnd  |Ggniu
ubpywjwunw £ npwbiu pnuiwwbnwywu hwdwlwpgh Ynndhg dodwpunnyeniup
pnnupytint, dwpnywug ninbinubpp (wuwine W yGpwhulybiny, dhunpt ni nghu
nsuswgubiny,  hpwlywunigniup - wnwywntint  dphong: dbwnud  unyu  gnpdw-
nnypubpu hpwlwuwgynd Gu Opnibh hEnhuwYwd wju Unpwpwnbiph dhongny,
npnug |Ggunéwywu nwnwuwuppnieiniup eny| b viwhu puwgwhwnbi ng dhwju
wuquibignt gbnwpbunwywu néht L hGnptwlwjht funupht punpny win
pwnbph pninp hniqulwu uppbpwuqubpp, wjlk wjiu Gqulwu b wpuwbg-
quwlywu gnpdnuubipp, npnup wwjdwuwynpnd Gu npwug Yhpwnnipgju wnwus-
Uwhwwnyniejniuutipp:

Pwtwih pwnbp. «lwqup hup hwpnip nyeuntusnpu», Opnibh Unpw-
pwnbpp, (Gqnt W dwnwdnnnieinwy, |tqyh wnéwwnw, |Ggunbéwywu wnwuduw-
hwwnynpniuutin

I'. MYPAJSAH — Uckaxncenue anznuiickozo cioea ¢ pomane /[xc. Opyanna
«Tvicaua oeeambvcom éocemvoecam uemovipe». — Poman Opysmna «Tvicaua 0egsimob-
com gocemboecsam uemulpe» SIBISETCS TOTAIUTAPHON aHTUYTOINHUEH, B KOTOPOH A3BIK
MPEACTaBIeH KaK CPeICTBO MaHUMYJIWPOBAHMS, COKPBITUA MPaBAbl OT OOLIECTBEH-
HOCTH, IPOMBIBAHHSI MO3I'OB, UCKQ)KCHUS PEATHbHOCTH W YEIOBEUECKOTO MBIIIICHUS.
OTu GYHKIHUH PEeann3yIOTCs C MOMOIIBI0 Heosorn3MoB Opyasuia, THHTBOCTHINCTHYIEC-
CKO€ HCCJIeI0BaHNEe KOTOPBIX MO3BOJISIET BBIABUTH HE TOJIBKO S3BIKOBBIE OCOOEHHOCTH
AQHTJIMICKON XYH0XKECTBEHHOW peudn W CHelu(HKy OpydIbCKUX CIOB, HO U Te
SI3BIKOBBIE M BHES3BIKOBBIC (DAKTOPHI, KOTOPBIE OMPENENSIOT CO3JAaHHE M (YHKIIHO-
HUPOBAHHE YKa3aHHBIX S3BIKOBBIX €IUHMII.

Knroueevte cnosa. «Trpicsya JEBATHCOT BOCEMbBAECIT YETHIPE», HEOJOTH3MBI
Opysmra, S3bIK W MBIIUICHUE, HWCKAKEHUE SI3bIKA, JIMHTBOCTHIIMCTHYCCKUE
0COOEHHOCTH

40



