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SARCASM AS AN INDEPENDENT PRAGMATIC CATEGORY  

OF NONLITERAL LANGUAGE 

 

“Sarcasm is the lowest form of wit, but the highest form of intelligence.”  

Oscar Wilde 

 

The present paper aims at creating a theoretical framework for the study of 

sarcasm as an independent pragmatic category of nonliteral language. The analysis 

into the existing theories on sarcasm has revealed that there is a need to create a more 

comprehensive framework to give a holistic understanding of sarcasm as a linguistic 

and pragmalinguistic phenomenon. Despite numerous studies on the subject, linguistic 

sarcasm research is still in its early stages. The paper addresses the fundamental 

definitions and characteristics of the concept of sarcasm, which are necessary for a 

better understanding of how sarcasm emerges and materializes as a form of nonliteral 

language. 

 

Key words: sarcasm, irony, verbal irony, pragmatics, pragmatic category, 

nonliteral language, indirect speech acts 

 

Everyday communication consists of not only literal language, but also the use 

of nonliteral language, such as idioms, proverbs, metaphors, indirect requests, 

sarcasm and conversational implicatures. To understand nonliteral language, the 

listener must go beyond the literal meaning of the utterance and rely on the 

utterance's situational context, as well as the listener's and speaker's knowledge of 

the world, to arrive at the implied (non-literal) meaning. 

The present article gives an evaluative review of existing theories and 

approaches to the study of sarcasm with the aim to provide a theoretical framework 

for the future research of sarcasm as an independent pragmatic category of 
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nonliteral language. It has been shown that if these approaches to the pragmatics of 

nonliteral language can be merged then a lengthy gap in regards to the pragmatics 

of sarcasm will have been bridged.  

So far sarcasm has mainly been viewed from the perspective of different 

linguistic and language-related discourses such as cognitive linguistics, discourse 

analysis, sociolinguistics, humor studies, semiotics, social sciences, and so on. 

Sarcasm as a linguistic phenomenon has a lot to do with context and conversation, 

thus it is important to treat sarcasm relevantly in order to draw out its functional 

characteristics in the speech-language paradigm.  

The study of sarcasm as an independent category of linguistic analysis has 

been a challenge for numerous theorists. There is still a lot of miscommunication 

around the research of sarcasm as it is. Some studies prefer the term conversational 

irony to explain the sarcastic nature of utterances /Leech, 2014; Gibbs & Colston, 

2007; Grice, 1975/, and some view sarcasm as a category of “cheap talk” /Haiman, 

1998/. Sometimes it is even debatable whether to classify sarcasm as a category of 

politeness /Leech, 2014/ or impoliteness /Culpeper, 2011/ in pragmatic studies of 

nonliteral language. Other studies present sarcasm as a manifestation of verbal 

irony, as a form of figurative or nonliteral language /Sperber, 1984; Kreuz, 2019; 

Gibbs & Colston, 2007/.  

Since pragmatics is devoted to the study of the meaning in context and the role 

of the context in understanding the meaning, it can be assumed that the study of 

sarcasm if based on a sum total of existing pragmatic approaches will guarantee a 

more comprehensive and holistic vision of this notion.  

There has always been a lack of consensus on whether sarcasm is an 

interdependent or independent category of interdisciplinary studies, usually, 

because of its close pragmatic kinship to the concept of irony. This ambiguity in 

sarcasm studies can be traced in various discourses. The general interpretation of 

sarcasm and sarcastic intentions of utterances are negative, yet we believe that this 

is a one-sided and incomplete approach to the study of sarcasm since its pragmatic 

functions as a form of nonliteral language are so far not thoroughly studied and 

revealed. 

According to Gibbs and Colston, it is difficult to define sarcasm as it is closely 

related to the concept of irony and very often ironic utterances are viewed to be 

sarcastic. The ultimate goal of his study is to demonstrate that sarcastic utterances 

have unique pragmatic qualities that influence how they are perceived and 

remembered /Gibbs & Colston, 2007: 173-174/.  

Since sarcasm has been generally viewed as a subtype of irony, we propose to 

have a look at the conceptualization of sarcasm from the perspective of irony 

studies. Two theories of irony are relatively well known in linguistics. First, irony 

involves an act of pretense /Grice, 1975: 53/. Haiman states that “the sarcast 
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pretends to have an attitude that he or she does not feel and expects a privileged 

audience to recognize that he or she is indeed pretending. Like all pretense, then, 

and like all theater, sarcasm is a form of speech play. It is ultimately motivated by 

the same impulse that inspires people to play pretend games of any sort” /Haiman, 

1998: 25/. In his essay, “A Modest Proposal” /1729/, Jonathan Swift ironically 

suggested serving Irish children as food to the rich. In this essay he quite 

methodically and seriously discussed and outlined the positive aspects of this plan, 

among them that these children would provide a new source of income for the poor 

and add a new dish to tavern menus. The concept is so ridiculous that no one could 

have taken it seriously. Swift pretended to speak to the English audience as a 

member of the English ruling class. He expected his readers to recognize the 

pretense and to see how, by acting pretentious, he was criticizing English attitudes 

toward Irish people /Clark, Gerrig, 1984: 123/. 

Second, irony involves mention rather than use of words /Sperber & Wilson, 

1981: 303/. The sarcast “quotes or otherwise repeats other people's words or 

possibly just the very words he or she used earlier and, by repetition, draws 

attention to their peculiar inappropriateness. A sarcast may quote not only another's 

actual words but also another's diction and syntax. There are many cases when 

sarcasm is achieved by derisory mention, i.e. repetition and quotation of 

inappropriate words” /Haiman, 1998: 25/. 

According to Gibbs and Colston, it is linguistic, philosophical, and literary 

theorists who have shown most of the interest in sarcasm. They have been 

primarily concerned with a rationalistic account of the factors involved in 

understanding sarcasm. In the most traditional view, the so-called Standard 

Pragmatic Model, a hearer must first analyze an expression’s literal interpretation 

before coming to its nonliteral, sarcastic meaning. Sarcastic utterances are 

interpreted in three steps. For instance, to interpret the utterance “You are a fine 

friend” (meaning “You are a bad friend”), a person must: 

a) calculate the utterance’s literal, context-independent meaning; 

b) determine whether the literal meaning is the intended meaning of the 

speaker; 

c) if the literal interpretation is unsuitable for the given context, 

compute the nonliteral meaning by assuming the opposite of the literal 

interpretation /Gibbs & Colston, 2007: 174/. 

Although this concept does not completely distinguish whether an utterance is 

viewed as sarcastic or not as well as cannot be applied to all sarcastic expressions 

since the evolution of non-literal language has enhanced the scope of language 

modeling, it does represent a somewhat applicable model for detecting sarcasm 

within various contexts. Thus, in further observation of the subject, we are inclined 

to use this concept as a base form and incorporate other theoretical notions of 
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sarcasm studies into the latter for emerging a much broader and more 

comprehensive model of the research. 

Gibbs and Colston believe that the Standard Pragmatic Model may not be an 

accurate representation of the processes involved in comprehending sarcasm. Very 

often it is difficult to  describe exactly how listeners arrive at speakers' sarcastic 

intentions. For example, if your friend says “Thanks”, when he or she does not 

appreciate what you have done, it is completely inappropriate, and you must make 

it appropriate by determining how the sentence and speaker meanings differ. 

Sarcastic interpretation is frequently assumed to be the inverse of literal meaning. 

In this case, your friend's opposite comment would be something like “No thanks,” 

but this does not convey the speaker's true sarcastic intent /Ibid: 175/. 

These statements show that the Standard Pragmatic Model fails to completely 

specify how people in fact comprehend sarcasm. Here comes another theory 

proposed by Sperber and Wilson which is the Echoic Mention Theory. According 

to this theory, there is no nonliteral proposition that hearers must substitute for the 

literal proposition. Rather, the hearer is reminded in some echoic manner of some 

familiar proposition (the truth value of which is irrelevant) and of the speaker’s 

attitude toward it. There are various types and degrees of echoic mention; some are 

immediate echoes, while others are delayed; some are based on actual utterances, 

while others are based on thoughts or opinions; some have real sources, while 

others have imagined ones; some can be traced back to specific individuals, while 

others have a hazy origin /Sperber, Wilson, 1981: 309/. The echoic use of language 

occurs when speakers simply repeat the utterances of other speakers in order to 

achieve a specific communicative effect, typically to convey a specific attitude 

toward the relevant utterance. such as pleasure, surprise, disbelief, skepticism, 

mockery, etc. /Wilson, 2006: 1730/. These attitudes reflect the sarcastic nature of 

the utterance. 

Let us consider the example when a speaker says to his or her friend “You 

came and helped a lot”. Sarcasm comes from the fact that the speaker echoes a 

previously mentioned statement that the friend had offered saying “I’ll come and 

help you”, but in fact did not put a lot of effort.  

Sarcasm depends on language with literal positive meaning to communicate a 

negative message /Miron-Spektor et al., 2011: 6/. Sarcasm involves humor and 

figurative speech to deal with anger-evoking situations. When a guest is displeased 

with the service of a hotel and sarcastically utters “What a great service you have” 

meaning “The service is awful”, he or she ostensibly delivers a pragmatic solution 

to that anger situation in a less threatening way. Hence, we can see that the beliefs 

that sarcasm serves as a way to mock or hurt someone’s feelings are not 

appropriate, as sarcastic speech acts help us to express ourselves in a proper 

pragmatic perspective and are a more polite way to deal with different scenarios.  
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In Miron-Spector, Efrat-Treister, Rafaeli and Schwarz-Cohen’s study, it is 

stated that sarcasm has also been shown to stimulate creative thinking and problem 

solving in real-life situations.. From a pragmatic point of view, sarcasm is a speech 

act with a metamessage to intentionally use ironic utterances, therefore it is very 

important to treat sarcasm as the speaker’s choice on how to deal with complex 

problems. Sarcasm is the linguistic interpretation of the speaker’s intention to show 

his or her way of creative thinking in different situations and highlights the 

speaker’s attitude towards them /Miron-Spektor et al., 2011: 8/.  

As McDonald claims, in his neuropsychological study of sarcasm, sarcastic 

comments are typically associated with a mocking or scornful attitude toward the 

recipient of the comment. Sarcastic inferences and the process by which they are 

generated have been extensively discussed in linguistic literature. Parallel research 

into sarcasm comprehension deficits following brain injury can help with the study 

of normal speakers /McDonald, 2007: 217/. As this review suggests, accurate 

assessment of the speaker's emotional state aids comprehension of sarcasm but is 

neither necessary nor sufficient for detecting the full pragmatic force of the 

sarcastic comment. Ability to think flexibly and conceptually, on the other hand, 

appears to be an important prerequisite for drawing inferences from sarcastic 

comments. Having said that, for some brain-injured patients, recognizing the 

counterfactual inference generated by the less transparent forms of sarcastic remark 

appears rather difficult. The issue in such cases appears to be a failure to 

understand what the speaker is thinking and to infer the intention behind the 

sarcastic remark /Ibid: 227/. Though these statements focus on the study of sarcasm 

from a neuropsychological point of view, they assist us to understand sarcasm as a 

linguistic phenomenon.  

Sarcasm is also viewed as a form of ironic speech used to criticize implicitly. 

There is positively worded sarcasm (criticism) that is viewed as more positive than 

negatively worded sarcasm (praise) /Slugoski, Turnbull, 1988/. 

Many scholars believe that sarcasm and irony are strongly bonded linguistic 

concepts and it’s hard to differentiate their essential similarities /Muecke, 1969; 

Kreuz, 2019/. There is an extremely close connection between sarcasm and irony, 

and literary theorists in particular often treat sarcasm as “simply the crudest and 

least interesting form of irony” /Muecke, 1969:20/. Other theorists attempt to 

classify sarcasm and irony as separate categories /Haiman, 1998; Sperber, Wilson, 

1981/.  

According to Haiman, there are two conceptual distinctions between sarcasm 

and irony. Firstly, things can be ironic, but only people have the ability to be 

sarcastic. Secondly, while people may be ironic unintentionally accidentally 

sarcastic, sarcasm takes deliberate intent. Sarcasm is defined as overt irony utilized 

as a kind of verbal aggression by the speaker, and it can therefore be distinguished 
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from other aggressive speech acts such as put-on, outright insults, curses, 

vituperation, nagging, and condescending /Haiman, 1998: 20/. 

Sarcasm and irony are closely interconnected speech genres and sometimes it 

is not easy to distinguish whether an utterance conveys a sarcastic or an ironic 

speech act.  

Sarcasm is a form of verbal irony. In classical rhetoric, verbal irony is 

considered to be a trope, and as such involves the substitution of a figurative for a 

literal meaning. Irony is defined as the trope in which the figurative meaning is the 

opposite of the literal meaning /Gibbs, Colston, 2007: 36/. According to Grice the 

ironist deliberately violates the maxim of truthfulness, implicating the opposite of 

what was literally said. The only significant difference between this and the 

classical rhetorical account is that what was classically analyzed as a figurative 

meaning is re-considered as a figurative implication or implicature /Grice, 1975: 

53/. Referring to Fowler /1965/ Gibbs and Colston state that “even though it is 

possible to make sarcastic remarks without being ironic, most sarcasm uses irony 

to get its bitter, caustic effect. Sarcastic utterances have special pragmatic 

properties, which affect how they are understood and remembered” /Gibbs, 

Colston, 2007: 174/. 

The most distinctive demarcation line between sarcasm and irony is suggested 

by Haiman (1998). First, according to Haiman irony, unlike sarcasm, can be both 

unintentional and unconscious. To make the conceptual distinction clear he gives 

the following example of contrast. In Jonathan Demme’s film Married to the Mob 

(1988), the heroine, a mobster’s widow, says to an FBI agent, “You’re no different 

from the mob!” He responds: “Oh, there’s a big difference, Mrs. De Marco. The 

mob is run by murdering, thieving, lying, cheating psychopaths. We work for the 

President of the United States of America.” The irony of this statement is apparent, 

but the FBI agent character’s utterance is sincere in the film, with no sarcastic 

intention /Haiman, 1998: 20/. Thus, sarcastic utterances require an intention by the 

speaker and satisfy the terms of the notion of the use-mention theory of sarcasm. 

Meanwhile, utterances that convey ironic nature situationally can be void of 

sarcastic intentions. 

The second major distinctive feature between sarcasm and irony according to 

Haiman is that “irony is relativistic, while sarcasm is absolute. The sarcast 

perceives only two versions of reality: that which obtains on the stage among the 

characters where he or she pretends to be and that which obtains for the playwright 

in real life, where the sarcast really stands. The sarcast’s perspective is that of the 

know-it-all wise guy, who rolls his eyes while he mouths the lines of his “role”, 

demonstrating that he appreciates their absurdity. The ironist, on the other hand, 

perceives that “all the world’s a stage”, and that what he or she honestly perceives 

as the absolute truth may be, from a loftier perspective, as limited and arbitrary as 
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the stage he or she ridicules, or even, possibly, that the stage truth is closer to 

ultimate reality than what he or she thinks is “real life”” /Haiman, 1998: 21/. 

The term verbal irony has often been used by various theorists to discuss the 

pragmatic role of sarcasm in nonliteral communication. According to Kreuz, verbal 

irony is one example of a far larger family of speech forms that deviate from the 

literal meaning /Kreuz, 2019: 12/. He believes that many scholars simply linked 

sarcasm with verbal irony or concentrated on a specific discourse purpose 

connected with this form of language, such as humor. In the instance of verbal 

irony, a theory that may explain one sort of sarcastic discourse may not account for 

another /Kreuz, 2019: 62/. 

Utsumi defines verbal irony as “an intelligent, witty figure of speech found in 

many language activities” /Utsumi, 2000: 1777/. He was convinced that both 

linguistic /Grice, 1975; Haverkate, 1990/ and psychological or cognitive studies 

/Sperber, Wilson, 1981; Clark, Gerrig, 1984/ of irony fail to differentiate ironic 

utterances from those of non-ironic. The reason according to him for this 

inadequacy is due to the implicit character of verbal irony. Verbal irony is 

fundamentally implicit, not explicitly expressed /Utsumi, 2000: 1778/. 

Kreuz singles out two commonly used definitions of verbal irony both of 

which he believes are problematic /Kreuz, 2019: 36/. The first one is when the 

speaker means something else than what they literally say. As an example, when 

someone might say “What a fantastic game” during a boring football match as an 

expression of their frustration. The other definition is when the speaker means the 

exact opposite of what is said, for instance uttering “I love rainy weather” while the 

hearer is aware that it is the exact opposite. However, these definitions do not 

specify clearly whether all uttered opposite or different meanings presuppose a 

usage of verbal irony. Any discussion of verbal irony takes into account how it 

links to the concept of sarcasm. Scholars have long debated whether sarcasm is a 

synonym for verbal irony, or whether it is a variant of it. If everyone agreed on 

this, the semantic disagreement would be reduced to a simple preference for one 

term or the other. However, it should be noted that not all ironic comments are 

sarcastic, and not all sarcastic ones are ironic. As a result, one concept cannot truly 

replace the other. 

That is why it appears to be very important to take into consideration the 

concerns about the role of pragmatic information in comprehending what speakers 

mean by what they say. Gibbs and Colston consider this as a particularly important 

problem for metaphoric language, in which sentence and speaker meanings are 

thought to differ /Gibbs, Colston, 2007: 196/. A speaker who sarcastically calls the 

addressee “a fine person” assumes that the hearer shares enough pragmatic 

knowledge concerning the contextual setting and the speaker’s beliefs and attitudes 

to interpret the utterance.  
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Sarcastic utterances have special pragmatic properties, which affect how they 

are understood and remembered /Gibbs, Colston, 2007: 174/. In their study of 

natural language understanding, Gibbs and Colston highlight the relevance of 

pragmatic information in determining what speakers intend when they say 

something. He believes that it is of great importance for metaphoric language, in 

which sentence and speaker meanings are considered to differ. A speaker who says 

sarcastically to an addressee “You helped a lot” assumes that the hearer shares 

enough pragmatic knowledge concerning the contextual setting and the speaker’s 

beliefs and attitudes to interpret the utterance /Ibid: 196/. 

Understanding sarcasm depends on identifying the mentioned material and the 

speaker’s attitude towards it. It entails determining the literal meaning of the 

utterance, but more specifically, determining the literal meaning of the utterance as 

interpreted in light of the pragmatic information shared by speakers and hearers 

/Ibid: 197/. When the speakers and hearers mutually share certain pragmatic 

knowledge and information the use of sarcasm becomes more comprehensible and 

on point.  

Sarcasm can be easily interpreted and decoded if there is a mutual 

understanding, chemistry, and rapport between a speaker and a listener. The idea of 

“common ground” suggested by Clark and Marshall (1981) is an important 

component in the process of understanding sarcasm. People who share experiences, 

perceptions, and knowledge are more likely to recognize sarcastic utterances from 

each other. These utterances may include some echoed background information 

that is familiar to the interlocutors, and it makes the sarcasm more comprehendible. 

Moreover, it is believed that the use of sarcasm is more appropriate and polite 

between the interlocutors who share this “common ground”, thanks to the previous 

uses of sarcastic utterances. 

It is apparent that as linguistic phenomena sarcastic expressions are 

characterized to speak about one’s intentions to say something by meaning 

something else or meaning the opposite of what is being uttered. It is context-

dependent whether an expression will serve as a sarcastic verbal act or not. The 

expression “you are a great help”, besides being a common way of appreciating 

somebody’s help, may also be considered as sarcastic in a situation when the 

speaker says it not being satisfied with the expected help supposedly from a friend, 

so we can say that it is only possible to distinguish sarcastic expression in a 

specific context considering speaker’s intention to use it as well. 

There are also cases when speakers actually do mean what they literally say 

but are still speaking sarcastically /Sperber, Wilson, 1981: 299/. For example, 

during a football game, one of the side’s fans may say to an opposite side’s fan: “I 

adore your team’s defense!” The speaker absolutely means it and is still being 

sarcastic as, thanks to the poor defending of the rival team, his or her team is 
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winning. So, in this case, the sarcastic attitude is not expressed by meaning the 

opposite of what is being uttered but it is still context-dependent and used 

intentionally. 

Any verbal act may be performed in a sarcastic tone of voice if the speaker 

desires so. This can be stated for two reasons. First, sarcasm is not one possible 

message among several but rather a commentary on any possible message. Second, 

sarcasm is predominantly expressed by intonational or even paralinguistic means. 

Sarcasm is a speech genre and Haiman even proposes sarcasm to be 

grammaticalized as a mood (sarcastive) like the traditional subjunctive “because it 

has the function of indicating a speaker’s attitude toward the propositional content 

of his or her message” /Haiman, 1998: 28/.  

As sarcasm conveys the metamessage “I don’t mean this”, it should not be 

confused with lying. The sarcast, unlike the liar, has no desire to deceive; sarcasm 

differs from falsehood in the presence of the honest metamessage. In Goffman’s 

terms sarcasm is keyed and contrasts with fabrications /Goffman, 1974: 65/. One 

may legitimately inquire how a sarcastic “thanks a lot” differs from that of a lie. 

Examining the two, it is clear that the liar's single statement is both message and 

metamessage, whereas the sarcast is actually making two clearly separated 

statements at the same time: first, a message “X,” and second, commentary along 

the lines of “X is bunk” /Haiman, 1998: 21/. 

Scholars like Brown and Levinson (1978), Grice (1975), and others 

conceptualize sarcasm as an indirect form of speech with the intention of negating 

indirectly rather than using direct messages. McDonald sees this as one advantage 

of sarcasm being an efficient form of communication thanks to its morphological 

simplicity and flexibility /McDonald, 1999: 487/. For example, the sarcastic 

utterance “What a smart idea” is meant to implicitly negate a statement that is 

considered to be stupid by the sarcast.  

In his revolutionary article “Logic and Conversation” Grice (1975) discusses 

non-conventional implicatures and represents the Cooperative Principle including 

specific subclasses of conversational implicatures called maxims, namely, maxims 

of Quantity, Quality, Relation, and Manner. Under the category of Quality Grice 

puts the concept of the supermaxim “Try to make your contribution one that is 

true” and two more specific maxims: 

(1) Do not say what you believe is false. 

(2) Do not say that for which you lack adequate evidence /Grice, 1975: 46/. 

According to Kreuz Grice’s Cooperative Principle suggests that certain 

nonliteral forms of language, such as metaphor, exaggeration, and verbal sarcasm, 

also known as sarcasm, appear to contradict the Quality principle /Kreuz, 2019: 

60/. However, in the case of irony, the listener can comprehend clearly inaccurate 
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statements by examining related propositions, such as the opposite of what has 

been uttered. 

Since sarcasm usually conveys an opposite meaning of what is uttered and 

does not presuppose a conceptual meaning of the utterance, we apparently come 

across a breach of the first specific maxim (1) Grice proposes. On the one hand, the 

sarcast indirectly performs a speech act where he/she implicates an opposite 

meaning, on the other hand, the sarcast does actually believe in the truthfulness of 

his/her intended meaning of the utterance yet conveys it indirectly. When the 

speaker performs a sarcastic speech act it would also be strange not to possess 

ironic intention and to overtly demonstrate it. Sarcasm involves the expression of 

attitudes, feelings, or evaluations, and when such remarks are accompanied by a 

proper tone of voice, the listener should be able to decode the speaker's nonliteral 

intention. 

The discussed notions of pragmatic studies of sarcasm as a linguistic 

phenomenon lead us to the assumption that sarcasm does play an independent role 

as a form of nonliteral or indirect language since its pragmatic properties of 

meaning do not fully correlate with those of irony, humor, verbal irony, and other 

forms of indirect speech acts. Sarcasm does not only convey a negative message in 

terms of expressing verbal aggression but it also relies on the language as positive 

criticism which will be a subject of further practical research. 
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А. ЧУБАРЯН, А. ДАНИЕЛЯН – Сарказм как лингвопрагматическая 

категория фигурального языка. – В статье рассматриваются существующие 

теоретические положения и подходы, позволяющие определить сарказм как 

лингвопрагматическую категорию. Анализ теорий сарказма показывает, что 

необходимо создать более комплексную основу для полного понимания сарказма 

как лингвопрагматического явления. В статье рассматриваются основные 

определения понятия сарказма и выявляются признаки, необходимые для 

лучшего понимания процесса материализации сарказма как отдельного вида 

фигурального языка. 
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прагматика, лингвопрагматическая категория, фигуральный язык, косвенные 
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The aim of the present paper is to analyze the pragmatic theories of irony and 

sarcasm, namely, the Cooperative Principle, the Standard Pragmatic Model, the 

Echoic Mention Theory, the Pretense Theory, and the Echoic Reminder Theory to 

demonstrate the pragmatic understanding of sarcasm in theoretical studies, and to 

develop a relevant model for sarcasm interpretation applicable in various contexts. 

The introduced features of the presented models allow us to highlight some challenging 

aspects of the pragmatic insights of sarcasm. Several examples from academic studies, 

fiction, TV series, and TedTalk videos are analyzed to examine the suggested 

frameworks in terms of pragmatic comprehension of sarcastic language and single out 

a combined model of sarcasm analysis to assist further practical research. 
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Pragmatic Model, Echoic Mention Theory, Pretense Theory, Reminder Theory 

 

The pragmatic studies of irony and sarcasm have been in the scope of research 

of various scholars /Grice, 1975, 1989; Brown, 1980; Sperber, Wilson, 1981; 

Clark, Gerrig, 1984; Kreuz, Glucksberg, 1989; Glucksberg, 1995; Giora, 1997; 

Attardo, 2000; Gibbs, Colston, 2007/. The current article deals with the pragmatic 

theories of irony and sarcasm suggested by the theorists of pragmatic language 

studies, and the discussion of singling out a relevant pragmatic model of 

understanding sarcasm. Several examples are analyzed to support the relevance of 

the application of the suggested model. 

The debate around the pragmatic knowledge of interpreting ironic utterances 

has been on stage since the Gricean theory of Cooperative Principle (1975) where 

he suggested that ironic implicatures appear with an apparent breach or violation of 

the maxim of Quality (1989). In Kaufer’s terms, ironic utterances tend to violate all 

maxims, namely, Quantity, Quality, Relevance, and Manner, of Grice’s CP 

(Cooperative Principle) /Kaufer, 1981: 501/. In a later study, Attardo discussed the 

same notion as well referring to the violation of the maxims of Quantity and 

Relation to trigger ironic implicatures /Attardo, 2000: 799/. 

https://doi.org/10.46991/FLHE/2022.26.1.015
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The three steps of interpreting sarcastic utterances are represented in a 

framework that Gibbs calls the Standard Pragmatic Model /Gibbs, Colston, 2007/. 

He believes that those steps fall short in answering essential questions regarding 

the comprehension of a sarcastic intended meaning of the utterance.  

The distinction between literal and non-literal meanings was the focus of the 

pragmatic studies of irony and sarcasm until a completely new insight was 

suggested by Sperber and Wilson (1981) which is the distinction between the use 

and mention of utterances. The theory was later tested on experimental grounds by 

Jorgensen et al. (1984). However, this theory was strongly criticized by Clark and 

Gerrig in their Pretense Theory of Irony which proposed that in being ironic the 

speaker is pretending an attitude rather than mentioning a previously expressed 

utterance, and he/she intends the listener to discover the pretense as well as the 

intended attitude towards the audience and the utterance /Clark, Gerrig, 1984: 121/. 

In their study of the Echoic Reminder Theory of verbal irony, Kreuz and 

Glucksberg conducted several experiments to assert the listener’s perception of 

sarcasm when the speaker alludes to a familiar state of affairs /Kreuz, Glucksberg, 

1989: 374/. This theory of sarcastic irony claims that positive statements are more 

likely to be perceived as sarcastic than negative ones.  

Thus, we are inclined to analyze all these above-mentioned theories of 

pragmatic understanding of sarcasm and generate a relevant model in view to apply 

it for further practical research. 

In his famous article “Logic and Conversation”, Grice (1975) discusses the so-

called non-conventional implicatures and represents special categories of maxims 

of Quantity, Quality, Relation, and Manner. In his terms, these conversational 

implicatures are a maximally effective exchange of information and rational 

behavior for successful communication. He calls this strategy the Cooperative 

Principle and explains each conversational category as such: 

 Quantity – Make your contribution as informative as is required and do not 

make your contribution more informative than is required; 

 Quality – Do not say what you believe to be false and do not say that for 

which you lack adequate evidence; 

 Relation – Be relevant; 

 Manner – Avoid obscurity of expression, avoid ambiguity, be brief, and be 

orderly /Grice, 1975: 45-46/. 

At the first sight, in the case of sarcastic implicatures, as Grice discusses in a 

later study (1989) we encounter a breach or violation of the maxim of Quality since 

the sarcastic intention of the speaker does not correspond to the category of “do not 

say what you believe to be false”. However, as noticed in a Wilson study on the 

pragmatics of verbal irony, the interpretation of a sarcastic utterance does not only 

depend on the hearer’s ability to identify that the speaker has violated the maxim of 
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Quality but also on how that sarcastic implicature is derived /Wilson, 2006: 1725/. 

Wilson considered that sarcastic implicatures do not violate the maxim of Quality 

for a number of reasons. One of them deals with the problem of whether a 

proposition is simply expressed or asserted. To understand the presented notion let 

us have a look at the following examples: 

(1) a. What a surprise! 

b. It is not a surprise. 

If the sarcastic utterance (1a) is expressing a proposition with a commitment 

to its truth by implicating (1b) then Grice’s framework is right about the violation 

of the Quality maxim. However, Wilson challenges the framework by introducing 

the idea of whether saying something is asserting a proposition with a commitment 

to the truth of the proposition that is expressed literally and, in this case, there is no 

violation of the Quality maxim /Wilson, 2006: 1726/. Another reason that the 

Quality maxim might not be violated is the usage of sarcastic understatements: 

(2) Humility is not his best quality. 

In this example, the speaker does not violate the category “do not say what 

you believe to be false”, because he/she expresses a literal meaning of the utterance 

that does correlate with the implicature of the utterance. As a matter of fact, the 

felicity condition of the utterance is not violated either since the listener does not 

question the truthfulness of the expressed meaning. Wilson believes that in the 

analysis of sarcastic implicatures it is not the Quality maxim that is violated first 

but instead the maxims of Quantity and Relation, namely, the speaker’s 

contribution to the informativeness and relevancy of the utterance /Wilson, 2006: 

1727/. To justify this statement, we need to mention an earlier Sperber and Wilson 

notice where they demonstrate that sarcastic utterances do not implicate an 

opposite meaning but rather express less truthfulness /Sperber, Wilson, 1981: 300/. 

For instance, in a situation when someone arrives a lot late at a meeting the speaker 

might sarcastically say: 

(3) I guess you are a bit late. 

This looks like the utterance does not violate the maxim of Quality, 

meanwhile, it does violate the maxims of Quantity and Relation since the speaker’s 

contribution is not informative enough and is also irrelevant. In this respect, 

Attardo believes that Grice’s framework suffers from a crucial flaw since not only 

the violation of Quality but Quantity and Relation maxims as well might be a cause 

of an ironic statement /Attardo, 2000: 799/. The concerned notion is also discussed 

in an earlier Kaufer study where he assumes that ironic utterances tend to violate 

all maxims /Kaufer, 1981: 501/. 

Thus, the represented concepts allow us to expand the scope of understanding 

of the sarcastic nature of language and consider that the Cooperative Principle is 
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restricted to provide a complete insight into the recognition of sarcastic utterances 

in various contexts. 

Gibbs believes that most of the interest in sarcasm comes from linguistic, 

philosophical, and literary theorists, who have been primarily concerned with a 

rationalistic account of the factors involved in understanding sarcasm. The most 

traditional view which Gibbs calls the Standard Pragmatic Model proposes that a 

hearer must first analyze an expression’s literal interpretation before deriving its 

nonliteral, sarcastic meaning /Cutler, 1974; Grice, 1975; Searle, 1979/. Sarcastic 

utterances are interpreted in three steps. A person must: 

a) compute the context-independent, literal meaning of the utterance; 

b) decide whether the literal meaning is the speaker’s intended 

meaning; 

c) if the literal interpretation is inappropriate, compute the nonliteral 

meaning by assuming the opposite of the literal interpretation /Gibbs, 

Colston, 2007: 174/. 

However, this approach does not correlate with the cases when people do not 

typically concentrate on the literal meaning of non-literal utterances until their 

conveyed meanings are discovered. For example, the speaker might allude to a 

previously mentioned utterance by saying: 

(4) No wonder you knew it. 

In this situation, the listener had mentioned something that would happen, and 

the speaker’s sarcastic intention cannot be conveyed immediately because the 

literal meaning of the utterance does not contradict the intended non-literal 

meaning, thus at least on this ground, it is hard for the listener to recognize the 

sarcastic intention of the speaker.  

There are a number of reasons why the Standard Pragmatic Model might fall 

short in answering some questions concerning the pragmatic analysis of sarcasm. 

The first one is that people usually take no longer time to analyze the literal 

meanings of non-literal expressions before understanding their intended meanings 

/Gibbs, 2007: 174/. This statement is supported by several experiments /Gibbs, 

1979/ which demonstrate that people identify the non-literal meanings of indirect 

speech acts without first recognizing the literal interpretations. Then, it is false to 

assume that the literal meanings of utterances are automatically determined before 

the non-literal ones /Glucksberg, Gildea, Bookin, 1982/.  

These statements suggest that Standard Pragmatic Model may not be an 

accurate account of the processes involved in understanding sarcasm. The model 

has great difficulty in specifying exactly how hearers arrive at speakers’ sarcastic 

intentions. For example, if your friend says “Thanks”, when he or she does not 

really appreciate what you have done, is inappropriate and you are forced to render 

it appropriate by determining in what way the sentence and speaker meanings 
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differ. Sarcastic interpretation is usually assumed to be the opposite of the literal 

meaning. In this case, your friend’s opposite comment would be something like 

“No thanks”, but this does not capture the true sarcastic intention of the speaker 

/Gibbs, Colston, 2007: 175/. 

There are also cases when speakers actually do mean what they literally say 

but are still speaking sarcastically /Sperber, Wilson, 1981: 299/. For example, 

during a football game, one of the side’s fans may say to an opposite side’s fan:  

(5) I adore your team’s defense!  

The speaker absolutely means it and is still being sarcastic as, thanks to the 

poor defending of the rival team, his or her team is winning. So in this case, the 

sarcastic attitude is not expressed by meaning the opposite of what is being uttered 

but it is still context-dependent and used intentionally. 

Thus, we can notice that all three points of the Standard Pragmatic Model 

which rely on the recognition of the literal meaning of the utterance, attempt to find 

the intended meaning, and compute the nonliteral meaning by assuming the 

opposite of the literal interpretation fail to meet the requirements of complete 

recognition of sarcastic utterances since not in all cases of interpreting non-literal 

meanings the mentioned sequence of the model is maintained. 

The previously discussed models all try to demonstrate the distinction between 

literal and non-literal meanings. However, there is another theory that suggests a 

different perspective for comprehending sarcasm which is the distinction between 

the use and mention of utterances. The theory was first suggested by Sperber and 

Wilson (1981) and later developed by Jorgensen et al. (1984).  

According to the Echoic Mention Theory, there is no nonliteral proposition 

that hearers must substitute for the literal proposition. Rather, the listener is 

reminded echoically of some familiar proposition (whose truth value is irrelevant) 

and of the speaker’s attitude toward it. There are many different types and degrees 

of echoic mention, some of these are immediate echoes, and others are delayed; 

some have their sources in actual utterances, others in thoughts or opinions; some 

have real sources, others have imagined ones; some are traceable back to particular 

individuals, whereas others have a vague origin /Sperber, Wilson, 1981: 309/. Let 

us consider the example when a speaker says to his or her friend: 

(6) You came and helped a lot.  

Sarcasm comes from the fact that the speaker echoes a previously mentioned 

statement that the friend had offered saying “I’ll come and help you”, but in fact 

did not put a lot of effort. 

Sarcasm involves mention rather than use of words /Sperber, Wilson, 1981: 

303/. The sarcast quotes or otherwise repeats other people's words or possibly just 

the very words he or she used earlier and, by repetition, draws attention to their 

peculiar inappropriateness. A sarcast may quote not only another's actual words but 
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also another's diction and syntax. There are many cases when sarcasm is achieved 

by derisory mention, i.e., repetition and quotation of inappropriate words /Haiman, 

1998: 25/. One of Sperber and Wilson’s best examples is Mark Antony's 

increasingly sarcastic repetition of the phrase “honorable man” in his rabble-

rousing speech against the conspirators in “Julius Caesar” by William Shakespeare 

/https://www.poetryfoundation.org/poems/56968/speech-friends-romans-

countrymen-lend-me-your-ears/. 

(7) Here, under leave of Brutus and the rest– 

For Brutus is an honorable man; 

So are they all, all honorable men– 

Come I to speak in Caesar’s funeral. 

He was my friend, faithful and just to me: 

But Brutus says he was ambitious; 

And Brutus is an honorable man. 

He hath brought many captives home to Rome 

Whose ransoms did the general coffers fill: 

Did this in Caesar seem ambitious? 

When that the poor have cried, Caesar hath wept: 

Ambition should be made of sterner stuff: 

Yet Brutus says he was ambitious; 

And Brutus is an honorable man. 

You all did see that on the Lupercal 

I thrice presented him a kingly crown, 

Which he did thrice refuse: was this ambition? 

Yet Brutus says he was ambitious; 

And, sure, he is an honorable man. 

According to a later review on the Echoic Mention Theory by Wilson the 

argument of the study was to demonstrate that the interpretation of the expressed 

meaning does not depend on the recognition of the opposite meaning, rather it 

relies on the ability to identify that the speaker is mentioning or echoing an 

expression that has been uttered before /Wilson, 2006: 1728/. Several experiments 

conducted by Jorgensen et al. (1984) indicate the truthfulness of this statement by 

claiming that the sarcastic intention of the utterance is easier to decipher when 

there is a previously mentioned utterance that is echoed now by the speaker. 

In response to Sperber and Wilson’s theory of the Echoic Mention, Clark and 

Gerrig (1984) propose the Pretense Theory of Irony which is a counter-theory 

based on earlier suggestions by Grice (1975, 1978) and Fowler (1965). According 

to the Pretense Theory, in being ironic the speaker is pretending an attitude rather 

than mentioning a previously expressed utterance, and he/she intends the listener to 

discover the pretense as well as the intended attitude towards the audience and the 

https://www.poetryfoundation.org/poems/56968/speech-friends-romans-countrymen-lend-me-your-ears
https://www.poetryfoundation.org/poems/56968/speech-friends-romans-countrymen-lend-me-your-ears
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utterance /Clark, Gerrig, 1984: 121/. They believe that the Pretense Theory 

succeeds to explain some cases better than the Mention Theory and propose three 

features that assist us to recognize ironic statements: 

1) Asymmetry of Effect – positive statements are more likely to be 

interpreted as ironic than the negative ones, 

2) Victims of Irony– there are two kinds of victims: one is the audience, 

and the other one might be the speaker himself/herself; 

3) Ironic Tone of Voice–pretense is an act of playing and people tend to 

have a natural account of the ironic tone of voice /Clark, Gerrig, 

1984: 122/. 

Firstly, people universally tend to pretend something that is in accordance 

with social norms and morals, thus, in the case of being sarcastic, the speaker is 

more likely to use a positive statement than a negative one. Then, there is always a 

victim whom the speaker wants to express his/her sarcastic attitude and, finally, the 

speaker naturally uses a sarcastic tone of voice since he/she is pretending a specific 

attitude. Let us analyze the following example to see whether these features 

provide a complete comprehension of recognizing sarcastic utterances. In one of 

the most famous TV series full of sarcastic remarks, “The Big Bang Theory,” we 

can come across numerous cases where one of the main heroes, Sheldon, uses 

positive statements to express a sarcastic attitude and satisfy his superiority 

complex: 

(8) Sheldon: Dr. Greene, you’ve dedicated your life’s work to educating the 

general populous about complex scientific ideas; 

Dr. Greene: Yes, in part; 

Sheldon: Have you ever considered trying something useful, perhaps, reading 

to the elderly? 

Dr. Greene: Excuse me? 

Sheldon: I kid, of course, big fan! /https://youtu.be/QdD2tL71b7A/. 

In this example, Sheldon might be pretending two attitudes at the same time. 

One is the criticizing comments regarding Dr. Greene’s career where he is using a 

negative statement by a direct face attack which can be interpreted as an active-

aggressive verbal act. The other one is pretending with another attitude using a 

positive statement without a direct face attack which is interpreted as a passive-

aggressive one. Now, according to the Pretense Theory to detect sarcasm in 

Sheldon’s words we need to understand whether he is pretending an attitude in any 

of the cases. In the case of a direct face attack, we might encounter less pretense 

than in the case of passive verbal aggression which is the statement “I kid, of 

course, big fun”. However, if we want to come to this assumption, we need to be 

aware of the macro context of the whole TV series which will allow us to propose 

that Sheldon is actually pretending an attitude of being a big fan of Dr. Greene. 

https://youtu.be/QdD2tL71b7A
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Therefore, it is apparent that the recognition of sarcastic intention through pretense 

is mostly context-dependent and does not only come from the fact whether the 

utterance is a positive sentence with a negative intended meaning or not. In regard 

to the victim of the situation, we can state that Dr. Greene is subjected to the 

sarcastic comments by Sheldon. However, the audience can also be a victim of 

sarcasm since they may uncritically acknowledge Dr. Greene’s speech as truthful 

causing the sarcast, Sheldon, to target them as well. On the other hand, Sheldon 

might also be the victim of his own sarcasm since his statements could be 

considered misjudgments. Finally, what concerns the sarcastic tone of voice of 

Sheldon’s utterances, there can be no other opinion after watching the featured 

video. 

Thus, the analysis of the Pretense Theory of Irony is parallel to the study of 

the sarcastic intention of the speaker in terms of pretending a specific attitude, yet 

we saw in the analysis of the example that not all categories of the Pretense Theory 

can be absolutely applicable in comprehending the sarcastic implicatures on a co-

textual or contextual level since not all utterances follow the asymmetric effect in 

comprehending sarcastic intention of the speaker. 

The Echoic Mention Theory has been subjected to several revisions and one of 

them is the Echoic Reminder Theory suggested by Kreuz and Glucksberg (1989). 

According to the theory positive statements can rapidly be used sarcastically and 

negative ones can be used sarcastically only under special circumstances. They 

conducted three experiments to support their theory of sarcastic irony and the 

arguments are as follows: 

a) Positive statements are more rapidly interpreted as sarcastic; 

b) Positive sarcastic utterances do not require explicit antecedents, while 

negative ones do; 

c) In particular, the presence of a victim (i.e., a target for the sarcastic 

utterance) should provide an explicit antecedent /Kreuz and Glucksberg, 

1989: 376/. 

In this study, sarcasm is considered to be expressed by means of verbal irony, 

therefore it is referred to as sarcastic irony. Kreuz and Glucksberg assume that 

people can use verbal irony without being sarcastic and can also be sarcastic 

without being ironic /Kreuz and Glucksberg, 1989: 374/. In the following example 

of a TedTalk the speaker, Mike Collins, begins his speech with a positive 

overstatement with an increasingly sarcastic tone of voice: 

(9) What a tremendous honor and genuine pleasure it is to be speaking with 

you today. A tremendous honor and genuine pleasure. Or to put it another 

way: a tremendous honor and genuine pleasure /https://youtu.be/U-

PW1mSSacg/. 

https://youtu.be/U-PW1mSSacg/
https://youtu.be/U-PW1mSSacg/
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Here, we can see that Mike delivers the sarcastic intention of his speech by 

positively overstating his attitude to the audience and this goal is achieved by a 

repetition of similar positive statements. However, if he had started his speech with 

just one positive statement and not the repetition of it, the sarcastic effect would 

have been achieved not as quickly as it happens in this case. Therefore, we believe 

that positive statements are even more interpreted as sarcastic when they are 

repeated or echoed. In regard to explicit antecedents of sarcastic utterances, we can 

see that in Mike’s speech there is no specific antecedent to his positive 

overstatement yet there is a particular presence of a victim which is the audience. 

The above-discussed theories and frameworks in pragmatic studies of irony 

and sarcasm lead us to a necessity of distinguishing a combined pragmatic model 

for analyzing sarcastic properties of non-literal language and implementing the 

features of the model into the practical research of sarcastic utterances. The 

Gricean approach to interpreting conversational implicatures and the later buzz 

over his framework on whether sarcasm does actually violate the proposed maxims 

give us the insight to suggest that sarcasm may be detected as the speaker’s 

intention breaching not only the maxim of Quality but the maxims of Quantity and 

Relation as well since sarcastic utterances mostly lack informativeness and 

relevancy in the context. Gibbs’s conclusions on the incompleteness of the 

Standard Pragmatic Model correspond to our assumptions that sarcastic utterances 

do not rely on the recognition of the literal meaning of the utterance in an attempt 

to find the intended meaning and compute the nonliteral meaning by assuming the 

opposite of the literal interpretation since not in all cases of interpreting non-literal 

meanings the mentioned sequence of the model is maintained. The studies in the 

Echoic Mention Theory provide a significant amount of research where sarcastic 

utterances are viewed as echoic mentions of previously expressed utterances. This 

theory demonstrates that the interpretation of the expressed meaning does not 

depend on the recognition of the opposite meaning, rather it relies on the ability to 

identify that the speaker is mentioning or echoing an expression that has been 

uttered before. The analyzed examples and discussed experiments on the validity of 

the theory increase our inclination to consider the proposed features for our further 

pragmatic analysis of sarcasm. Nevertheless, the Echoic Mention Theory is 

immensely challenged by the Pretense Theory where sarcastic utterances are 

believed to be pretending an attitude rather than mentioning a previously expressed 

utterance. Given the analysis of the use of the speaker’s positive statements as an 

expression of sarcastic attitude, we highlight the importance of implementing the 

features of the Pretense Theory in parallel to the study of the sarcastic intention of 

the speaker in terms of pretending a specific attitude, yet we question the absolute 

applicability of the framework in comprehending the sarcastic implicatures on a 

co-textual or contextual level since not all utterances follow the asymmetric effect 
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in comprehending sarcastic intention of the speaker as seen in the presented 

example. Further practical research is required to assess the proposed assumptions. 

With regard to the Reminder Theory, we do believe that the suggested features are 

highly applicable in understanding the pragmatic properties of sarcastic language 

as analyzed in a TedTalk speech by Mike Collins where the sarcastic intention is 

delivered as a positive overstatement of utterances excluding the requirement of an 

explicit antecedent. In the meantime, negative statements require explicit 

antecedents as a target for the sarcastic utterance. All these assumptions are 

required to be tested in our further pragmalinguistic analysis of sarcasm based on 

linguistic, social, cultural, media-political, and other discourses. 
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А. ЧУБАРЯН, А. ДАНИЕЛЯН – Прагматические модели понимания 

сарказма. – В статье представлен анализ прагматических теорий иронии и 

сарказма, а именно принципа кооперации, стандартной прагматической модели, 

теории эхо-упоминания, теории притворства и теории эхо-напоминания с целью 

выявления прагматического понимания сарказма в теоретических исследованиях 

и выделения релевантной модели, применимой в различных контекстах. 

Изучение особенностей представленных моделей позволяет выделить некоторые 

сложные аспекты прагматического понимания сарказма. Анализ примеров из 

академических исследований, художественной литературы, телесериалов и 

видеороликов TedTalk способствует созданию комбинированной модели 

прагматической интерпретации сарказма, которая может быть использована в 

дальнейших практических исследованиях. 

Ключевые слова: сарказм, ирония, лингвистическая прагматика, принцип 

кооперации, стандартная прагматическая модель, теория эхо-упоминания, теория 

притворства, теория напоминания 
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THE MORPHO-SYNTACTIC ASPECT 

OF MEDIA POLITICAL DISCOURSE 

 

Manipulation through different media platforms can immediately span practically 

every element of human life since it attracts, maintains and processes human attention 

very quickly. This unparalleled technical potential for propaganda and manipulation 

on social networks can be realized through different language means that may be 

utilized to influence others. In this paper, our main task will be to find out how 

manipulation in media is realized through the morpho-syntactic properties of 

language. 

 

Key words: manipulation, morpho-syntactic manipulation, propaganda, language 

of media, media-political discourse 

 

The study of media language from the morphological and syntactic 

perspectives would result in a wide range of distinctive linguistic features that 

would help us reveal cases of manipulation. Manipulation in different domains of 

media-political discourse has all the potential to be undertaken since every 

individual has an access to the world of modern media, newspapers and magazines, 

while speaking differently due to their social status and the domain in which they 

find themselves in the society.  

The main provisions of what has been said before can be summarized as 

follows: the reporting format of the news differs from other forms of speech 

because there are certain basic restrictions on the use of language, including the 

requirements of time and space, which can be violated because the selection of 

grammar and vocabulary can be affected by human curiosity and motivation.  

According to van Dijk, linguistic manipulation encompasses the grammatical, 

lexical, syntactic, pragmatic and, importantly, semantic aspects of language /van 

Dijk, 2006/. In grammatical manipulation the central emphasis is laid on the word 

order and the cohesion of the sentences, whereby it is possible to see what is 

emphasized in speech, how the words are used to manipulate the meanings. Lexical 

and semantic manipulation imply the functions of speech, namely metaphor, 

metonymy, etc. Syntactic manipulation is realized through the usage of modality, 

voice, nominalization, to name but a few. From a pragmatic perspective, the 
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manipulator usually communicates with the audience indirectly to covertly transmit 

information that is not present in his speech.  

There are certain ways for people to manipulate others. M. Nordlund 

/Nordlund, 2003: 8-13/ gives a series of techniques of manipulation on the 

syntactic level. As part of syntactic manipulation, the use of the active and passive 

voices are taken into consideration. The active and passive voices play a very 

significant part in accounting for such occurrences. Depending, for example, on 

how to blame or praise someone, one can choose between an active or passive 

structure, or voice. The role of a participant can be emphasized, minimized or 

omitted entirely. To emphasize or minimize the role performed by a participant can 

also be called “foregrounding or backgrounding” /Beard, 2000: 30/. Active voice is 

chosen when focus on the actor is desired, implying responsibility for the action 

performed. Passive voice, on the other hand, gives the story a new orientation and 

creates a different effect. In transforming a sentence into the passive, the actor 

becomes less prominent and the person or thing affected by the action is focused 

/Nordlund, 2003: 9-10/.  

On the basis of this, we will start our analysis with the following example 

“Trump Calls Some Unauthorized Immigrants “Animals” in Rant” /https://www. 

nytimes.com/2018/05/16/us/politics/trump-undocumented-immigrants-animals. 

html/. 

Considering the headline as a sentence where the subject is “Trump” all of us 

will probably think of the former US president Donald Trump, and this can 

obviously lead us to the question, “Why do people recognize some politicians by 

their first names while others are known by their last names?” We are intended to 

share the same opinion with Brittney Deguara, that unwelcoming nicknames 

(names, last names, titles, designations) might have very different meanings and 

connotations /https://www.stuff.co.nz/national/politics/122155920/why-are-some-

politicians-known-by-their-first-name-others-by-their-surname/. Being appealing, 

reassuring, and familiar, such nicknames might be seen as inappropriate, 

derogatory, disrespectful, or wrong. It is interesting to mention that if we view and 

consider this from the point of view of manipulation, we can say that referring 

someone having a political status by one’s first or even last name may sound less 

descent. This also leads to the importance of the manipulator’s intention. If we try 

to analyze this from the point of view of  “Home court advantage” which is a tactic 

of psychological manipulation, we can view the article as the “home court” where 

the journalist (manipulator) feels more comfortable to show his/her confidence to 

talk to the target the way he/she wants without the simultaneous feedback of the 

victim (Donald Trump), for example no one can address Mr. Trump by his only 

first or last name during face-to-face interaction. The journalist, purposefully trying 

to be evasive, diverts the focus on “some more interesting facts” such as 
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“unauthorized immigrants are called “animals””. A special significance is attached 

to the predicate “calls” of the sentence. Here the choice of the present indefinite 

tense is not unintentional. Through this tactic the journalist tries to highlight that 

“calling unauthorized immigrants “animal” ” is a repeated and habitual action for 

Donald Trump, and this kind of feeling and attitude is not a subject to change.  

Analogous with the subject and the predicate, the direct object “some 

unauthorized immigrants animals” followed by the adverbial modifier “in rant” 

also deserves consideration. In spite of the fact that Donald Trump has really called 

the immigrants “animals”, we can still see the manipulative intention of the 

journalist. The headline is very smartly chosen. It resembles the marketing tactic 

“digits to the left” just like the cases when people judge the price for the item that 

ends in 99 cents to be much lower than it in fact is (e.g., 5,99 dollars are, as a rule, 

perceived as 5 dollars instead of 6) /https://www.ama.org/marketing-news/digits-

to-the-left/.  

This strategy is implemented here through the use of the active voice where 

the responsibility and guilt is attributed to the subject of the sentence and remains 

in people’s subconscious minds (Trump calls…). It should be added in this 

connection that the adverbial modifier of manner “in rant” also creates an 

aggressive and hostile attitude towards the former US president. If we go back to 

the event where Donald Trump accused the undocumented immigrants saying “you 

wouldn’t believe how bad these people are”, “these aren’t people, these are 

animals” we can see that his behavior as well as the tone and pitch of his voice are 

exaggerated and manipulated through the choice of the adverbial “in rant” 

/https://www.youtube.com/watch?v=CueIRYOpiA8/.  

There is no doubt that Donald Trump has been rude and verbally aggressive 

but there is some evidence to suggest information bias against the former president 

and manipulation of his speech since being undocumented or unauthorized to cross 

the borders of another country, the immigrants are supposed to be legally 

responsible. But if viewed from a different angle, the use of the passive voice in 

“Some unauthorized immigrants are called “animals” by Trump in rant” attaches 

significance to the illegal actions of immigrants too, as it is not Donald Trump’s 

sole responsibility or guilt. Thus, we can assume that the choice of the grammatical 

voice can largely condition the intensity of impact, therefore we should not exclude 

the probability of the manipulative potential. Trying to outline the origin and 

causes of the adverbial modifier of manner “in rant” in details, we refer to 

Merriam-Webster Dictionary and see that it means “a long angry speech or 

scolding” relating assault, attack, broadside, invective, etc. /https://www.merriam-

webster.com/dictionary/rant/. In journalism it is crucial and accepted to deliver the 

news as simple as possible for more availability to the audience, devoid of 

unnecessary and complex words and phrases. As far as “in rant” is concerned, it 

https://www.ama.org/marketing-news/digits-to-the-left/
https://www.ama.org/marketing-news/digits-to-the-left/
https://www.youtube.com/watch?v=CueIRYOpiA8/
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could be much simpler and comprehensible if the choice of the author were “in an 

angry manner”. Let us look into another passage. 

 

“President Trump lashed out at undocumented immigrants during a White 

House meeting on Wednesday, warning in front of news cameras that 

dangerous people were clamoring to breach the country’s borders and 

branding such people “animals.”  

 

The participants of the main event in the passage are: President Trump, 

undocumented immigrants, dangerous people. A kind of gradation can be 

obviously observed in the choice of these nominative elements in the passage. On 

the other hand, it is apparent that the choice of the phrasal verb “lashed out” is not 

accidental since being a polysemantic verb it has the meanings “to suddenly try to 

hit someone” and “to criticize someone in an angry way” /https://www. 

oxfordlearnersdictionaries.com/definition/american_english/lash-out/. Critically 

analyzing word phrases and sentences used in this article such as “dangerous 

people”, “racially fraud terms about immigrants”, “branding such people 

“animals”” we can see that through these elements the journalist tries to 

manipulate and create a flowery language to sound cleverer and more intelligent. 

However, obvious is the fact that they sound ironic and disrespectful. 

Regarding the so-called naming a politician by his first or last name only from 

a new angle we may however assume that such omissions besides having a 

probability to cover manipulation, are not necessarily deemed as an act of 

manipulation, for not having punctuation marks and other features typical to full-

fledged sentences is usually considered an accepted style for headlines, in general, 

in case there are not more manipulation-related characteristics /Deguara, 

https://www.stuff.co.nz/national/politics/122155920/why-are-some-politicians-

known-by-their-first-name-others-by-their-surname/. In this context, the following 

example can be taken into consideration: “Putin tells Macron Russia will reach 

aims through "negotiation or war” /https://www.panarmenian.net/eng/news/ 

298874/?fbclid=IwAR23U9wp_YNuz3E6n3edARuPFC35RY0gKSm1I4yb-iaxw 

Cpmw7GfyiwKtA0/. Morphologically, the headline predominantly consists of 

monomorphemic words with the sole exception of the word “negotiation”. Such a 

choice makes the target audience large, and this assumption is supported by a quick 

run through a readability tool: “Your directly input has an average reading ease of 

about 64.9 of 100. It should be easily understood by 13- to 14-year-olds” /Web FX 

Tools, https://www.webfx.com/tools/read-able/check.php/. One of the key tools 

journalists use to manipulate readers, in the largest sense of the word, is through 

reaching larger audiences, a task which we believe has been successfully 

accomplished in this case. At the same time, the authors have seemingly opted for 

https://www.stuff.co.nz/national/politics/122155920/why-are-some-politicians-known-by-their-first-name-others-by-their-surname
https://www.stuff.co.nz/national/politics/122155920/why-are-some-politicians-known-by-their-first-name-others-by-their-surname
https://www.webfx.com/tools/read-able/check.php
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at least one higher-level word to avoid oversimplification. Thus, the word 

“negotiation” is not only the only affix-containing word in this headline, but it is 

also seen as a C1-level word by Cambridge Dictionary /https://dictionary. 

cambridge.org/dictionary/english/negotiation/. If we try to rewrite the headline the 

way the typical, grammatically correct English sentence is supposed to be (“Putin 

tells Macron that Russia will reach aims through “negotiation or war” ”) we 

observe the journalistic trick of linguistic economy principle. On the basis of this, 

the consideration of another example will be useful:  

 

“Russian Prices Rising Fastest in 24 Years on Ruble Collapse” 

/https://www.themoscowtimes.com/2022/03/10/russian-prices-rising-fastest-

in-24-years-on-ruble-collapse-a76858/. 

 

In the case of this headline, one may note incomplete verb forms, e.g., “Prices 

rising”. On the one hand, the absence of the auxiliary “are” in “Prices Rising” 

may be considered an omission and, on the other hand, it may be regarded as a 

verbal adjectivization in the sense that “Rising” has been chosen to describe 

Prices. If we are to be guided by the latter explanation, we should however bear in 

mind that in plain English syntax adjectives are not typically in post-position but 

rather in pre-position. Morphologically, the sentence is devoid of multiple-

morpheme and complex forms, and it has minimized the usage of grammatical 

words, thus emphasizing the “journalistic principal economy of space” which, in 

its turn, leads to a greater focus around lexical words, hence, meaning. In that 

respect, the headline is catchy. We can also notice the use of the adjective “fast” in 

the superlative degree – “fastest”, which allows to observe that adjectives and 

adverbs can have a manipulative potential too, predominantly, when they are used 

in the comparative and superlative degrees of comparisons. To test the validity of 

this conception, let us take a look at the following sentence from the article 

referenced above: “Russian prices rising fastest in 24 years on ruble collapse”. If 

we transform the sentence in terms of the degrees of comparison, we can have: 

“Russian prices rising faster in 24 years on ruble collapse” and “Russian prices 

rising fast in 24 years on ruble collapse”. It may well be concluded that the higher 

the degree of comparison is, the better and stronger, more intriguing and 

propagating is the impact, leading the reader to a belief in the transmitted 

information. The same observation can be made in another example: “Imported 

goods such as cars, household appliances, televisions and smartphones have seen 

the largest price increases since the war started”; “Imported goods such as cars, 

household appliances, televisions and smartphones have seen larger price 

increases since the war started”; “Imported goods such as cars, household 

appliances, televisions and smartphones have seen large price increases since the 
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war started” /https://www.themoscowtimes.com/2022/03/10/russian-prices-rising-

fastest-in-24-years-on-ruble-collapse-a76858/. 

As both examples show adjectives and adverbial expressions, such as “rising 

fastest”, “fastest rate”, “largest increase in price”, “more than half its value”, 

“worst downturn”, etc. can be one of those linguistic strategies employed by the 

journalist to create a magnetic article and manipulate the audience.  

Magnetic and controversial topics are much illustrated in media, since they 

have a vast availability to reach greater audiences. It should be mentioned, that a 

lot of those media illustrations are the result of the political activities and events, 

and interestingly enough, as language and politics are inextricably linked, so are 

manipulation and media. In order to clarify the point, let us observe the following 

example:  

 

“Missiles, rockets and accusations fly as Nagorno Karabakh flare-up burns 

into second week” (Melikyan et al, https://edition.cnn.com/2020/10/05/ 

europe/azerbaijan-armenia-attacks-nagorno-karabakh-monday-intl/index. 

html). 

 

The central emphasis here is laid on a common grammatical pattern used in 

titles and headlines, i.e., the absence of the definite article prior to the expression 

“second week”. A case in point is also the usage of the two-morpheme noun “flare-

up” which is verb-derived and collocates with the verb “burn”. Another feature in 

this headline is the usage of the two-morpheme preposition “into” instead of its 

monomorphemic analogue “to”, meant to emphasize the time phrase “second 

week.” Investigation of supplemental manipulation-related characteristics in the 

given example from a stylistic standpoint reveals a case of zeugma with the usage 

of the verb fly (missiles and rockets can fly, so can accusations). We believe that 

the authors’ choice of such a headline is conditioned with the intention to underline 

the metaphoric use of the word “accusations” (equally being a form of weapon). In 

addition, the lexicological analysis of this headline shows the prevalence of fire-

related words, such as missiles, rockets, flare-up and burn constituting around 30% 

of the total number of words in the headline and 40% of the lexical elements. After 

taking all these facts into consideration it becomes possible to arrive at the 

conclusion that such a choice of headline targets a large audience making the 

readability 41.1 out of 100 for 16- to 17-year-olds to understand 

/https://www.webfx.com/tools/read-able/check.php/.  

In the next example, which is entitled “President’s visits to Turkiye – clear 

example of highest level of cooperation between two countries” the author has 

grammatically minimized the usage of the articles, the auxiliary verb to be (is a 

clear example, the highest level of cooperation) applying the principle of linguistic 

https://www.themoscowtimes.com/2022/03/10/russian-prices-rising-fastest-in-24-years-on-ruble-collapse-a76858/
https://www.themoscowtimes.com/2022/03/10/russian-prices-rising-fastest-in-24-years-on-ruble-collapse-a76858/
https://edition.cnn.com/2020/10/05/%20europe/
https://edition.cnn.com/2020/10/05/%20europe/
https://www.webfx.com/tools/read-able/check.php
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economy to focus on the lexical, semantic aspect of the sentence, thus creating an 

emotional appeal. Then, we may note, that the linking adverbials (and, thus, but, 

that, etc.) are used to make the sentences as explanatory and emotional as possible 

so that they have an impact on the readers. Let us consider the following 

paragraph:  

 

“President Ilham Aliyev’s next working visit to Turkiye is a clear example of 

the highest level of personal friendship and cooperation between the two 

countries’ presidents. Fraternal relations between Turkiye and Azerbaijan are 

currently at the highest level under the leadership of Ilham Aliyev and Recep 

Tayyip Erdogan. Thus, the reciprocal official visits of the leaders are always 

greeted with great solemnity in both nations, and in each of these visits, close 

cooperation between the two friendly and brotherly countries in all areas is 

further strengthened,” MP, member of the board of the New Azerbaijan Party 

(NAP) Javid Osmanov told /Kazimoglu, https://report.az/en/foreign-

politics/president-s-visit-to-turkiye-clear-example-of-highest-level-of-

cooperation-between-two-countries/. 

 

The manipulative intention of the journalist can be observed. Firstly, it is 

important to mention, that the paragraph is a direct quote, but what is interesting 

here, is that the sentences forming the paragraph are of manipulative nature 

whether employed intentionally or unintentionally, but the text and the context 

chosen by the journalist are obviously manipulative. Of special interest is the 

repetition of the synonymic patterns belonging to the same semantic field used in 

the article, such as fraternal relations between Turkiye and Azerbaijan, leadership 

of Ilham Aliyev and Recep Tayyip Erdogan, two friendly and brotherly countries, 

close and eternal relations, brotherhood of Azerbaijan and Turkiye. This high 

ethical code is an attempt to speak to the audience persuading them that the shared 

information is useful and valuable. Then, it is essential to emphasize the use of the 

word combinations and phrases such as clear example, highest level of personal 

friendship and cooperation, great solemnity, etc. via which the journalist’s biased 

attitude is realized, since mentioning the ethics and values, compassion, generosity 

between those two countries makes the listeners convinced by the two presidents 

and their activity, since the current fraternal cooperation is largely conditioned by 

the personal friendship of Ilham Aliyev and Recep Tayyip Erdogan. In a news 

writing, when reporting the current events, the choices of the verb tenses and 

adverbials acquire importance. The use of the present tense, for instance, describes 

events on a current plan /Biber, Conrad, 2009: 119/. The paragraph above, 

comprises the list of the following verbs used in the simple present tense: is a clear 

example, are currently at the highest level, are always greeted with a solemnity in 

https://report.az/en/foreign-politics/
https://report.az/en/foreign-politics/
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both nations, is further strengthened. We can also notice cases of overstatement, 

realized through the adverbial element “always”, which however does not avail a 

possibility of generalizations on the basis of one concrete visit.  

On September 12
th
, BBC News reported: “Labor leadership: “political 

earthquake” if Jeremy Corbin wins” /https://www.bbc.com/news/av/uk-politics-

34231718/. 

The choice of the journalist to write a headline of this kind is quite interesting 

for consideration. First of all, the headline consists of the following three parts: 

labor leadership, political earthquake, and if Jeremy Corbin wins, each of which is 

separated by a punctuation mark. Punctuation marks are pauses or gestures used to 

clarify the meaning of the words. They are signals to the reader, indicating a pause, 

emphasis, altering the function or showing the relationship between the elements of 

the text /Jane, 2014/. In the given headline we notice the use of a colon (:), which 

indicates the explanation of what precedes it In our example, the colon is used in a 

direct quote, and the reported element political earthquake which is a metaphor in 

quotation marks (‘’), seems to be the central message of the news article, hence its 

placement in the center of the headline is not accidental. This metaphoric 

conceptualization, figuratively used in the headline is an implied comparison which 

is emphasized by the journalist to describe the situation in a more captivating and 

promising manner. But it is also worth mentioning that following the punctuation 

marks the reader needs to pause before considering the last part of the headline 

which is a hypothetical conditional sentence (if Jeremy Corbin wins). We can 

assume that the pause after the quotation mark intensifies the conditionality. In 

conclusion we can say, that if Jeremy Corbin does not win, whatever has been 

written can be nonsense. Thus, the lack of logic here is obvious.  

We are now setting out to analyze another example taken from Politico, a 

political journalism company, where the article is headlined rhetorically: “What the 

hell does Emmanuel Macron think he’s playing at with Vladimir Putin?” /Caulcutt, 

https://www.politico.eu/article/macron-putins-last-open-line-to-the-west/. The head-

line is a question, which, as a linguistic feature, is of rare occurrence in news articles. 

The author uses a rhetorical question in the headline which apparently is an 

intentional choice of irony because the article is obviously criticizing the actions of 

Emmanuel Macron in the meantime with no intention to justify Vladimir Putin’s 

actions, e.g., “the Russian leader that has continued even as Russian troops carry 

out a brutal assault on Ukraine”, “A couple of weeks later, Russia launched its 

invasion”, “Russian forces were mounting an assault on Europe’s largest nuclear 

plant at Zaporizhzhia”, etc. Regarding the headline of the article, which has both a 

very intriguing and a propagating content, the reader’s attention is first of all drawn 

to the expression “what the hell”, which is an exclamation having different 

connotative overtones, the most commonly used of which are surprise, anger or 

https://www.bbc.com/news/av/uk-politics-34231718
https://www.bbc.com/news/av/uk-politics-34231718
https://www.politico.eu/article/macron-putins-last-open-line-to-the-west/
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shock (Urban dictionary…). What is vivid is that the author’s subjective opinion 

and attitude are realized through the question, which is a sign of preconception. 

The headline is apparently ironic since the denotational meaning of the sentence 

does not correlate with the contextual meaning of the utterance, “What the hell 

does Emmanuel Macron think…?” does not implicate that the other side (Putin) is 

right in his actions, but it actually blames Emmanuel Macron for his “soft” and 

“non-influential” behavior (“where he sat at a very long table and tried to 

convince Putin to show restraint”). At the same time, we can see the following 

sentences: “Macron may have managed to keep a line of communication open. 

What he hasn’t been able to do is demonstrate any sign of having influenced 

Putin’s behavior”, where the author has used the modal verb “may” in the present 

perfect tense to express a hypothetical possibility. We again encounter here a lack 

of logic (logos), while the choice of the predicate “hasn’t been able to do” is to 

make the criticism more to the point enhancing the idea that Emmanuel Macron 

does not have that ability and power to change anything in Vladimir Putin’s 

actions.  

As can be seen from the analysis of the examples, the purpose of which was to 

bring out the morphological and syntactic properties of the news articles with their 

potential to manipulate, in media-political discourse there is an abundant use of 

language means that can be tools of language manipulation depending on the 

situation and context. Normally, people concentrate on the lexical level of the 

language while reading articles, paying attention to the vocabulary used, but 

through critical thinking and analysis we understand that grammatical patterns can 

also largely condition the conceptual and contextual message. Different 

morphological and syntactic properties of the language, such as the active and 

passive voices, hypothetical conditional sentences, degrees of comparison of 

adjectives, tense forms, etc. can be used when the journalist has the intention to 

manipulate.  
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С. ГАСПАРЯН, Р. АРУТЮНЯН – Морфо-синтактический аспект 

медиаполитического дискурса. – Манипулирование с помощью различных 

медиаплатформ может мгновенно охватить практически все элементы 

человеческой жизни, поскольку оно очень быстро привлекает, удерживает и 

обрабатывает внимание человека. Этот беспрецедентный технический потенциал 

для пропаганды и манипуляции в социальных сетях может быть реализован с 

помощью различных языковых средств, которые могут быть использованы для 

воздействия на других людей. В данной работе нашей основной задачей является 

выяснение того, как манипуляция в СМИ реализуется через морфо-

синтаксические свойства языка. 
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THE SPECIFICITY OF LANGUAGE STYLE                         

IN MEDIA-POLITICAL DISCOURSE 

 
In media-political discourse, the implementation of certain tactics and techniques 

of realizing manipulation from the stylistic aspect of the language is important for 

consideration. Nowadays, there are lots of social media platforms where people can 

get information from, and in all senses, the same event, specifically political, happens 

to be illustrated differently by journalists to hold the interest of the reader depending 

on their intention. Those tactics and techniques can be used to make speech richer, 

more impressive and powerful in nature. At the same time, those devices are used to 

manipulate the crowd and gain as many supporters as possible by persuading to follow 

them and gain more click baits.  

In this paper, our object of investigation is the analysis of media articles through 

the linguo-stylistic method of analysis, via which, we will be able to detect those 

expressive means and stylistic devices that can be manipulative in the context of the 

articles. 

 

Key words: manipulation, manipulative techniques and tactics, linguo-stylistic 

method of analysis, social media, media discourse, political news 

 

The study of how the language of media behaves semantically in a specific 

context, is essential.  

Media discourse has its own concepts of genre and style. It is notable, that if 

media discourse is analyzed from the standpoint of its genre peculiarities, media 

concepts are easily recognized particularly when the audience share the content and 

purposes of the discourse /Jones, Jaworska, Aslan, 2020: 14/. 

 The concept of genre and style with the relationship between language and 

media has been studied by different researchers particularly from the point of view 

of structural features of the text, mood, types of sentences, vocabulary, etc., which 

makes it easier to the categorize and analyze media texts /Biber & Conrad, 2009; 

Jones, Jaworska, Aslan, 2020/.  

A detailed information concerning the study of the concepts genre and style 

can be obtained in the book: Register, genre and style by Douglas Biber and Susan 

Conrad (2009), according to which, conversation, on the largest scale, is the most 

commonly utilized spoken language, though, a variety of language use daily 

https://doi.org/10.46991/FLHE/2022.26.1.039
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appears in different situations such as radio and television programs, commercial 

talks, classroom activities, political presentations, etc.  

The next point to be made, is that written language is also of great importance, 

as people produce not only oral speeches, but also written ones (notes, 

assignments, etc.). Notwithstanding the fact, that both spoken and written speeches 

are meant to transmit information, they have certain linguistic characteristic 

features, as far as their register, genre, and style are concerned. Alluding to the 

above-mentioned authors, it is essential to note that from the perspective of 

register
*
 the role of pronouns and verbs is decisive as this bring to the realization 

of certain communicative purposes in certain situational contexts. From the point 

of view of the purpose and situational context of a text, genre and register 

perspectives seem to be similar, whereas, linguistically they are different as they 

are characterized by the use of typical lexical and grammatical elements. As for the 

style perspective, it is similar to the register perspective in its linguistic focus and 

analysis of the core linguistic features. However, the basic difference between style 

and register perspectives consists in the fact that the use of those linguistic features 

is not dictated either functionally or situationally /Biber, Conrad, 2009: 1-2/. 

It may be useful to reconsider that genre is built on commonly accepted 

standards; however, these conventions can evolve and change through the time. In 

the course of time, genres change as society develops. It is obvious that for 

example, technological advances stimulate the development and 

conventionalization of text genres, thus contributing to higher-level social patterns 

of media production and circulation in a given society /Jones, Jaworska, Aslan, 

2020: 15/. 

Genres are an indispensable part of social systems and reflect the likes and 

dislikes of the members of the society, and as mentioned in the book “Genres in 

Discourse”, they function as “Horizons of expectations” for a reader and “models 

of writing” for authors /Todorov, 1990: 18/. As a result, with the help of the 

conventionalized character of genres and the “horizons of expectations” media 

producers create products that are likely to attain wider societal and cultural 

expectations to be considered as “good”.  

Another useful way of exploring media discourse is through the concept of 

style. Style is a term that can be applied to any two or more items if they are 

essentially the same but contrasting in some other respects. Linguistic style (style 

in language) is likewise based on similarities and differences. The same idea can be 

expressed in different ways, so the mode of expression, i.e., the style, always 

determines what the ultimate goal of communication is /Gasparian, Matevosian, 

2008: 5/. Style commonly refers to a manner of doing something /Coupland, 2007: 

1/. The notion of style as a way of speaking includes vocabulary, grammar, 

pronunciation, and articulation, as well as the paralinguistic aspect of 
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communication such as timing and gestures. Early notions of style were quite 

formalized and mostly concerned with a single dimension: mostly formal vs 

informal, standard vs non-standard. It has been observed that the relationship 

between the audiences and mass media producers is not real but imaginary, and this 

results in the gradual conventionalization of style /Jones, Jaworska, Aslan, 2020: 

17/. 

Style can have other modes, as it is not only achieved through words, but also 

in different ways, e.g., language, design features play an essential role in 

communicating style in audiovisual and multimodal texts. Font, image tone, layout 

and other design aspects all contribute to style. When several types of stylistic 

effects function together, they generate not only a sense of overall style, but also, if 

linked to a clear understanding of the purpose, specific types of expectations in 

distinct audiences /Jones, Jaworska, Aslan, 2020: 18-19/. 

Another important component of media genre from the news stories to social 

media posts is how the message of the narratives is transmitted. The notion of 

narratives and how narratives are often structured in media discourse is important. 

William Labov and Joshua Waletzky suggest, that although the narratives are 

different in terms of different event, however, they all have something in common, 

i.e., a similar structure consisting of abstract-a summary of what story is about, an 

orientation; explaining the who, what, and where of the story, complicating action 

– details about what happened in the story to move the plot forward, evaluation – 

explaining the significance and/or implications of the actions in the story, result or 

resolution – telling what finally happened at the end of the story, coda – short 

statement summarizing the story and bringing the reader/listener back into the 

present situation /Labov, 1972; Labov, Waletzky, 1967/.  

This is accepted to be called canonical model of interaction which has been 

used to study narratives and their structures across the contexts, including media. 

However, all the media texts cannot be fully studied through the canonical method 

of interaction, e.g., social media posts, such as Instagram “stories” etc., do not 

follow canonical structures /Jones, Jaworska, Aslan, 2020: 22/.  

Style is also particular to a group or community, which, in its turn, might be 

associated with a particular lifestyle or particular social practices /Auer, 2007/. In 

spite of the fact, that styles are important characteristic of identity, it can also be 

used to stereotype people.  

In practice, when we see media products, we experience them as “finished 

products” that can be read, as well as, analyzed. Media linguists Paola Catenaccio 

et al. argue that analyzing media discourse exclusively from the perspective of the 

“final product” can lead to oversimplified interpretations /Catenaccio et al., 2011/.  

Media products are not static entities, they are the result of a long series of 

activities and interactions that engage many individuals. Added to this, it is worth 
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mentioning, that the news story 

does not reveal anything 

“new”, it re-tells us something 

which has already been told or 

discursively produced at the 

moment it occurred in a 

specific style and with a 

specific emphasis /Jones, 

Jaworska, Aslan, 2020: 28/. 

Placing emphasis on the 

style and its role in the process 

of media production, we can 

say, that news articles, based 

on the same event that share 

identical linguistic meaning can 

be expressed in a different, co-existent way. The linguo-stylistic 

method of analysis, acquires significance in the study and analysis of any text 

variety, news articles included from the point of view of stylistic variation, i.e., 

phonetic (e.g., often – oft); structural (stylistic – stylistcal, clothed – clad, etc.); 

diachronic (you – thou, your – thy, you are – thou art, etc.); stylistic variation 

proper (to die – to kick the bucket – to pass away – to decease, etc.) /Gasparian, 

Matevosian, 2008: 15/.  

The application of the method of linguo-stylistic analysis leads to the 

fulfilment of our main task in this paper, i.e., the analysis of both tropes and figures 

of speech in the context of news 

articles, which affect the meaning, 

create information bias and 

manipulate. To justify the statements, 

let us consider some examples: 

On May 29, 2022 an article 

under the following headline was 

published by Katie Davis in The Sun: 

“BIG REGRET Russia gives middle 

finger to drone moments before craft 

blitzes Putin’s forces” 

/https://www.thesun.co.uk/news/1872

2279/russian-soldier-middle-finger-

ukrainian-drone//. In the headline, of 

particular research interest is the 

subject - predicate correlation (Russia 

Picture 1 

Picture 2 

https://www.thesun.co.uk/news/18722279/russian-soldier-middle-finger-ukrainian-drone/
https://www.thesun.co.uk/news/18722279/russian-soldier-middle-finger-ukrainian-drone/
https://www.thesun.co.uk/news/18722279/russian-soldier-middle-finger-ukrainian-drone/
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gives), as we may notice a use of 

the stylistic devices of 

metonymy and personifications. 

It might have been hard to 

outline the manipulative 

intention of the author, or the 

manipulative potential in the use 

of the mentioned stylistic 

devices if on the next day, May 

30, we had not come across the 

updated version of the news 

report with the following edited 

headline: “INSTANT REGRET 

Russian gives middle finger to 

Ukrainian drone moments 

before craft blitzes Putin’s forces & blows up tank”.  

When reading the article, we notice, that the use of Russia in the 

first, and Russian in the second headline (see pictures 1, 2) result in different 

semantic effects, namely – the metonymic use of the word Russia sounds more 

intriguing, since we conventionally refer to the country, sometimes the 

Government, or probably the Ministry of Defense. Whereas in the case of Russian, 

the denotative and connotative meanings are almost the same. It seems essential to 

emphasize, that both the headlines (the primary version and the edited one) lead to 

one and the same article, where the description of the video attached to the news 

report (“INSTANT REGRET Russian soldier gives middle finger to Ukrainian 

drone moments before craft blitzes Putin’s forces & blows up tank”), and the lead 

(“THIS is the moment a Russian soldier flipped his middle finger at a Ukrainian 

drone before the craft reduced the troops and tank to a fireball wreckage”) 

mention the soldier. Obviously, in this case the action of a Russian soldier has been 

used metonymically for people to relate to Russia so that the article sounds more 

provocative and intense.  

In spite of the fact, that media articles must give references and allude to 

different sources of the events so that they can provide validity through verifiable 

information, however, in various cases these allusions can mislead the audience 

and create noise in the process of understanding and interpreting the meaning and, 

as a result, manipulate the reader. To observe such examples, let us consider the 

analysis by Tierney Sneed for CNN “Donald Trump’s terrible, horrible, no good, 

very bad week in court” /https://edition.cnn.com/2022/02/19/politics/trump-bad-

legal-week/index.html?fbclid=IwAR3oZasPoYcKsT6XuxiRSGgkLTUxdfO-SWV 

TIK8S4hgVIijKFHgQZyfT-Ik/. 

Picture 3 

https://edition.cnn.com/2022/02/19/politics/trump-bad-legal-week/index.html?fbclid=IwAR3oZasPoYcKsT6XuxiRSGgkLTUxdfO-SWV%20TIK8S4hgVIijKFHgQZyfT-Ik
https://edition.cnn.com/2022/02/19/politics/trump-bad-legal-week/index.html?fbclid=IwAR3oZasPoYcKsT6XuxiRSGgkLTUxdfO-SWV%20TIK8S4hgVIijKFHgQZyfT-Ik
https://edition.cnn.com/2022/02/19/politics/trump-bad-legal-week/index.html?fbclid=IwAR3oZasPoYcKsT6XuxiRSGgkLTUxdfO-SWV%20TIK8S4hgVIijKFHgQZyfT-Ik
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Analyzing this piece of news item is interesting to consider since the ironic 

intention of the journalist catches the eye of the reader at first sight. Typically, we 

notice here an implied allusion to a famous story “Alexander and the terrible, 

horrible, no good, very bad day” by Judith Viorst /https://www.northiowa.org/wp-

content/uploads/2018/04/ALEXANDER-AND-THE-TERRIBLE.pdf?fbclid=Iw 

AR0S6ByLkX37qUEk0WK3jejS0T0IcjnPRrTukFLsCJCTEOkSVFGVKgI6Wx0/ 

as well as the famous family comedy and drama based on the story 

/https://www.imdb.com/title/tt1698641/. It goes without saying that Donald Trump 

is one of those presidents who are always in the center of criticism and the media 

because of their political viewpoints. In his public speeches, he can be rude, 

verbally aggressive, however, he appears to be in the center of manipulation a lot 

because of the provocative and propagating topics he relates to. As far as the article 

is concerned, it is based on the investigations and lawsuits involving Donald 

Trump, where the former president has been sued by lawmakers and police 

officers, his niece Mary Trump, magazine writer E. Jean Carroll, whose allegations 

he denies /https://edition.cnn.com/2022/02/12/politics/list-investigations-trump/ 

index.html/.  

Such a headline, would bring a lot more availability and public reach to the 

journalist, because comparing Donald Trump’s court week to Alexander’s bad day 

that begins with gum stuck in his hair, and wonderings if bad things only happen to 

him, his mom, dad, brother and sister is something that people already knew from 

the story and the movie by Walt Disney and would be more curious to click and 

read.  

Though, the headline is a quotation from the story, however, it has also 

acoustic effects on the readers through the alliteration of the voiced consonants 

“d” and “b” and the sonorants “r”, “l”: Donald Trump’s terrible, horrible, no 

good, very bad week in court. We can also notice the use of full rhyme, repetition 

of identical or similar vowel sound and the following consonant sounds in the 

words “terrible, horrible”, as well as cases of incomplete rhyme in combinations 

such as no good, very bad.  

Consideration of the headline also helps to bring out a climax (gradation) – 

gradual increase in the semantic significance or emotional tension, and a pun – a 

figure of speech which involves a play upon words in such word arrangements as 

terrible – horrible, no good – very bad. 

In this connection we may note that in the headline there is an abundant use of 

stylistic devices and figures of speech which increase the connotativeness of the 

article context, thus overwhelming the meaning of the transmitted information. 

Considering the latter, we may assume, that this headline is of manipulative nature.  

Another example of allusion can be found in the case of the headline “Draghi: 

Call of duty for Italy’s “Super Mario” /https://www.bbc.com/news/world-europe-

https://www.imdb.com/title/tt1698641/
https://edition.cnn.com/2022/02/12/politics/list-investigations-trump/%20index.html
https://edition.cnn.com/2022/02/12/politics/list-investigations-trump/%20index.html
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55992264?fbclid=IwAR13zCteYt229YmIabJB1iWA0N2YiuKaDZEO3LvXKfgjn

%20Yey07TKNCCYdms/. We have an interesting title composed by a journalist 

named Mark Lowen. Here the author alludes to two well-known video games: 

“Call of Duty” and “Super Mario”. The creative approach of the journalist seems 

ambiguous since being unaware of the context one may also notice instances of 

irony or sarcasm. However, the article presents a piece of biographical information 

about the Prime Minister of Italy, where the journalist’s favorable and biased 

attitude (the positive-other presentation) can be observed. The news is structured as 

follows: “A traumatic childhood”, “Strong supporter of the European project”, 

“Mr. Somewhere Else”, “Draghi as Italy’s “last resort””.  

It is striking to observe the transition of the information of how “the boy 

having a traumatic childhood getting education becomes a strong supporter of the 

European project and, in spite of the hard times, he manages to keep his very 

strong sense of humor, never losing his habit of disappearing from meetings to take 

a call or talk to an official that has made him known as “Mr. Somewhere Else”, and 

finally, Draghi as Italy’s “last resort”. This is the way the journalist sees Mario 

Draghi as a hero and wants to emphasize his importance for the Italians, how he 

can get the country out of the crisis, thus alluding to the game of “Super Mario”, 

where the character has to save the princess from dragons. Thus, it is considered to 

be Mr. Draghi’s duty, to bring the country out of the crisis, according to the 

journalist. 

Consideration of the next sentence brings out the journalist’s quote to a UN 

diplomat – Staffan de Mistura, and a metaphoric use in the context of the article: 

“The thing about Mario Draghi is that when he ran up the pitch, he would always 

pass the ball - he was generous like that”. The phrasal verbs run up the pitch and 

pass the ball are metaphorically used to describe that Mario Draghi functions very 

well in a team and his great teamwork and collaboration will bring lots of progress 

to the country.  

The article is full of direct quotes: “It requires all relevant political forces to 

be on board – and Mario Draghi can unite. He is a technocrat but with a good 

political nous, strong bipartisan support here and excellent contacts with Brussels 

and all European circles.”; “His special quality is a good combination between 

speaking and listening”, says the former prime minister”; “Many great leaders 

speak more than they listen. He has the correct balance.”; “Mario showed 

technical expertise - but also flair”, recalls Mr. Stournaras”; etc., which 

stylistically can be considered to be meiosis, a figure of speech which contains an 

emphasis: often used ironically, and also for a dramatic effect, in the attainment of 

simplicity. In everyday speech, it is sometimes used in gentle irony, especially 

when describing something very spectacular or impressive as “rather good”. This is 
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also realized through the use of colloquialisms such as: “excessive austerity, strong 

supporter, strong negotiator”.  

The use of epithets, such as “glittering career”, “massive bailouts” also give 

emotional and stylistic coloring to the article. Such choice of epithets enriches the 

meaning of the text and makes the sentences more powerful and lively. Due to the 

metaphorical and figurative language of the text the images become more vivid for 

the readers. However, in media texts, this can affect the neutrality of the journalist, 

thus creating information bias and manipulation.  

Finally, in the given sentence, which is also a quote “If there is one person 

who could potentially bridge Italy’s deep political divisions, it is Mario Draghi. 

“His special quality is a good combination between speaking and listening,” says 

the former Prime Minister” we can observe parallelism, through which the idea of 

Mario Draghi having a power tool for public speaking and interaction with 

audience becomes more convincing.  

In media illustrations, much can be found in articles having headlines like: 

“Vlad the terrible was hiding in plain sight” /https://www.thetimes.co.uk/ 

article/open-your-eyes-to-behold-vlad-the-terrible-j5jct5bql?fbclid=IwAR3-DWto 

EHALPpwlrxvs0aGQ2zcU3gIwLSmuOXn_45D CAFRFURg1Y2Az YZo/; 

“Vlad’s not mad, but still bad and dangerous to now” 

/https://www.theaustralian.com.au/subscribe/news/1/?sourceCode=TAWEB_WRE

170_a&dest=https%3A%2F%2Fwww.theaustralian.com.au%2Fcommentary%2Fu

kraine-war-vlads-not-mad-but-still-bad-and-dangerous-to-know%2Fnews-story% 

2F50a9d372277a57cc17275e0e4a11fda &memtype=anonymous& mode=premium 

&v21=dynamic-warm-test-score&V21spcbehaviour=append/; “Is Vlad mad or 

simply bad /https://www.sundayguardianlive.com/world/vlad-mad-simply-bad/; 

“BAD VLAD Inside the Paranoid Mind of Vladimir Putin, the Trigger-happy KGB 

Bully Who Acts Like an “Aging Gangster from Sopranos”” /https://www.thesun. 

co.uk/news/17662965/vladimir-putin-kgb-russia-ukraine// which can be interpreted 

as manipulative in terms of stylistic analysis of the language.  

First of all, it seems essential to emphasize that expressions “Vlad the 

terrible”, “Vlad”, “Bad Vlad”, “Vlad’s not mad” or “Mad Vlad” are examples of 

epithet that commonly used to refer to Vladimir Putin, the president of Russia to 

add to his regular name some other descriptive and special qualities, in this case 

sound negative and unpleasant. In the first headline mentioned in the paragraph 

above “Vlad the terrible was hiding in plain sight” we can come across cases of 

stylistic manipulation. It is interesting to note that the headline is creatively written 

as we can notice figurative use of language. In particular, the use of the epithet 

“Vlad the terrible”, the idiomatic expression “in plain sight”, the oxymoron 

“hiding in plain sight” and what seems ordinary descriptions here, enhance the 

https://www.thetimes.co.uk/%20article/open-your-eyes-to-behold-vlad-the-terrible-j5jct5bql?fbclid=IwAR3-DWto%20EHALPpwlrxvs0aGQ2zcU3gIwLSmuOXn_45D%20CAFRFURg1Y2Az%20YZo
https://www.thetimes.co.uk/%20article/open-your-eyes-to-behold-vlad-the-terrible-j5jct5bql?fbclid=IwAR3-DWto%20EHALPpwlrxvs0aGQ2zcU3gIwLSmuOXn_45D%20CAFRFURg1Y2Az%20YZo
https://www.thetimes.co.uk/%20article/open-your-eyes-to-behold-vlad-the-terrible-j5jct5bql?fbclid=IwAR3-DWto%20EHALPpwlrxvs0aGQ2zcU3gIwLSmuOXn_45D%20CAFRFURg1Y2Az%20YZo
https://www.theaustralian.com.au/subscribe/news/1/?sourceCode=TAWEB_WRE170_a&dest=https%3A%2F%2Fwww.theaustralian.com.au%2Fcommentary%2Fukraine-war-vlads-not-mad-but-still-bad-and-dangerous-to-know%2Fnews-story%25%202F50a9d372277a57cc17275e0e4a11fda%20&memtype=anonymous&%20mode=premium%20&v21=dynamic-warm-test-score&V21spcbehaviour=append/
https://www.theaustralian.com.au/subscribe/news/1/?sourceCode=TAWEB_WRE170_a&dest=https%3A%2F%2Fwww.theaustralian.com.au%2Fcommentary%2Fukraine-war-vlads-not-mad-but-still-bad-and-dangerous-to-know%2Fnews-story%25%202F50a9d372277a57cc17275e0e4a11fda%20&memtype=anonymous&%20mode=premium%20&v21=dynamic-warm-test-score&V21spcbehaviour=append/
https://www.theaustralian.com.au/subscribe/news/1/?sourceCode=TAWEB_WRE170_a&dest=https%3A%2F%2Fwww.theaustralian.com.au%2Fcommentary%2Fukraine-war-vlads-not-mad-but-still-bad-and-dangerous-to-know%2Fnews-story%25%202F50a9d372277a57cc17275e0e4a11fda%20&memtype=anonymous&%20mode=premium%20&v21=dynamic-warm-test-score&V21spcbehaviour=append/
https://www.theaustralian.com.au/subscribe/news/1/?sourceCode=TAWEB_WRE170_a&dest=https%3A%2F%2Fwww.theaustralian.com.au%2Fcommentary%2Fukraine-war-vlads-not-mad-but-still-bad-and-dangerous-to-know%2Fnews-story%25%202F50a9d372277a57cc17275e0e4a11fda%20&memtype=anonymous&%20mode=premium%20&v21=dynamic-warm-test-score&V21spcbehaviour=append/
https://www.theaustralian.com.au/subscribe/news/1/?sourceCode=TAWEB_WRE170_a&dest=https%3A%2F%2Fwww.theaustralian.com.au%2Fcommentary%2Fukraine-war-vlads-not-mad-but-still-bad-and-dangerous-to-know%2Fnews-story%25%202F50a9d372277a57cc17275e0e4a11fda%20&memtype=anonymous&%20mode=premium%20&v21=dynamic-warm-test-score&V21spcbehaviour=append/
https://www.sundayguardianlive.com/world/vlad-mad-simply-bad/
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emotional significance of the passage and make a much stronger impact on the 

reader.  

It is worth mentioning, that the use of the idiomatic expression “in plain 

sight” – “in a place that is easily seen” /https://www.merriam-

webster.com/dictionary/in%20plain%20sight/ and the verb to hide meaning 

“remain out of sight” /https://www.merriam-webster.com/dictionary/hide/, 

according to Merriam Webster Dictionary, form a combination of contradictory 

and incongruous words which in its turn, appears as a stylistic device, namely – 

oxymoron.  

In the article, the manipulative strategy of negative other-presentation, 

suggested by van Dijk (van Dijk, 2006: 373) is also realized. The main essence of 

this strategy is that the speaker (the journalist in this case) tries to undermine and 

devalue the oppositional speaker (Vladimir Putin) attempting to reduce the 

importance of the latter as a political figure in the eyes of the audience. This 

strategy is realized through the use of a repetition, a syntactic stylistic device, in 

the given examples where the journalist constantly repeating the pronouns he, his, 

him, as well as the grammatical pattern all because of one man aims to show that 

Vladimir Putin bears the whole guilt and responsibility of what is happening at the 

moment. Here are some examples: 

 

Well, that wasn’t supposed to happen, was it? One minute we’re dealing with 

the aftermath of a pandemic and worrying about inflation and the next we’re 

in the middle of a new Cold War and fretting at the edge of a new hot one, 

while a big European country burns. And all because of one man. Literally 

all because of one man. 

 

A man most of us obviously got wrong. If I may crudely distil the popular 

wisdom of recent years concerning Vladimir Putin, it is that he is (or was till 

last week) a pragmatic kleptocrat with a single over-riding objective: staying 

in power. This motivation is what had led him to suppress dissent at home, 

strengthen despotism on his borders and destabilise the western democracies 

and their alliances”. We have shoe-horned almost everything he has done into 

this idea of him and his regime. Annexing Crimea? It made him more popular 

at home. Having his agents wander round Britain with vials of nerve agent? 

The mafioso’s punishment for breaking the code of omerta. 

 

Regarding another headline that has been mentioned above, “Vlad’s not mad, 

but still bad and dangerous to now” we can observe another case of allusion to a 

famous phrase “Mad, Bad, and Dangerous to Know”. There are certain opinions 

about the origin of this phrase, one being a historical reference to a well-known 
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Dracula the Vampire, also known as Vlad III Dracula of Wallachia, who fought 

ruthlessly against the Ottoman Empire to keep Wallachia safe 

/http://strangehorizons.com/non-fiction/articles/mad-bad-and-dangerous-to-know-

le-vampyre-the-gothic-novel-and-george-gordon-lord-byron/.  

Another reference is Lord Byron, who had been called “Bad, Mad, and 

Dangerous to Know” by Lady Caroline Lamb when they first met. This arose after 

Lord Byron published one of his most famous works “Childe Harold”, since it 

made him “the literary and social lion of London at the age of 24” 

/https://www.nytimes.com/1989/04/01/opinion/l-how-lord-byron-became-mad-

bad-and-dangerous-to-know-476989.html#:~:text=The%20statement%20that 

%20Byron%20was,at%20the%20age%20of% 2024//. 

Nevertheless, we can see the manipulative intention of the journalist of having 

such an emotionally colored headline, since this kind of allusions can make the 

article and its impact on the reader more intense. 

It stands to reason, that the broad applicability of repetition, as a rhetorical 

device and persuasive technique used in the language is widely used by politicians 

to divert their audience’s attention to what is being repeated, for this will lead the 

audience to trust and belief. Being aware of the fact that rational arguments may 

not always impact the audience, politicians generally use stylistic methods and 

emotionally charged phrases, expressions that can influence the crowd’s behavior. 

As a rule, when the same thing is repeated over and over, people tend to believe it.  

Analogous with political discourse, in the media, manipulation is employed 

through the repetition of important words or themes in order to affect the public’s 

mind to gain trust and belief. To verify the statement, let us consider the following 

example:  

 

 Italy’s most talked about politician since World War II, Berlusconi was once 

described as a “disease that can only be cured through vaccination” by the 

country’s best known postwar journalist, the late Indro Montanelli. The 

vaccine, Montanelli argued on the eve of the 2001 general election, involved 

“a healthy injection of Berlusconi in the prime minister’s seat, Berlusconi in 

the president’s seat, Berlusconi in the pope’s seat or wherever else he may 

want. Only after that will we be immune” /https://www.france24.com/en/ 

europe/20220112-a-tragic-joke-master-trickster -silvio-berlusconi-eyes-italy-

s-top-job?fbclid=IwAR3hEbGk-m3cUpPDjKby0mdq70PATPgmhgv3wCr 

HZIRl3HNMLb-3vmfGq8g/.  

 

In the adduced passage, we notice another example of allusion. Giving 

reference to Montanelli, a well-known journalist who had formerly described 

Berlusconi as a “disease that can only be cured through vaccination …” the 

http://strangehorizons.com/non-fiction/articles/mad-bad-and-dangerous-to-know-le-vampyre-the-gothic-novel-and-george-gordon-lord-byron/
http://strangehorizons.com/non-fiction/articles/mad-bad-and-dangerous-to-know-le-vampyre-the-gothic-novel-and-george-gordon-lord-byron/
https://www.nytimes.com/1989/04/01/opinion/l-how-lord-byron-became-mad-bad-and-dangerous-to-know-476989.html#:~:text=The%20statement%20that %20Byron%20was,at%20the%20age%20of% 2024/
https://www.nytimes.com/1989/04/01/opinion/l-how-lord-byron-became-mad-bad-and-dangerous-to-know-476989.html#:~:text=The%20statement%20that %20Byron%20was,at%20the%20age%20of% 2024/
https://www.nytimes.com/1989/04/01/opinion/l-how-lord-byron-became-mad-bad-and-dangerous-to-know-476989.html#:~:text=The%20statement%20that %20Byron%20was,at%20the%20age%20of% 2024/
https://www.france24.com/en/%20europe/20220112-a-tragic-joke-master-trickster%20-silvio-berlusconi-eyes-italy-s-top-job?fbclid=IwAR3hEbGk-m3cUpPDjKby0mdq70PATPgmhgv3wCr%20HZIRl3HNMLb-3vmfGq8g
https://www.france24.com/en/%20europe/20220112-a-tragic-joke-master-trickster%20-silvio-berlusconi-eyes-italy-s-top-job?fbclid=IwAR3hEbGk-m3cUpPDjKby0mdq70PATPgmhgv3wCr%20HZIRl3HNMLb-3vmfGq8g
https://www.france24.com/en/%20europe/20220112-a-tragic-joke-master-trickster%20-silvio-berlusconi-eyes-italy-s-top-job?fbclid=IwAR3hEbGk-m3cUpPDjKby0mdq70PATPgmhgv3wCr%20HZIRl3HNMLb-3vmfGq8g
https://www.france24.com/en/%20europe/20220112-a-tragic-joke-master-trickster%20-silvio-berlusconi-eyes-italy-s-top-job?fbclid=IwAR3hEbGk-m3cUpPDjKby0mdq70PATPgmhgv3wCr%20HZIRl3HNMLb-3vmfGq8g
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author’s intention is to highlight the Montanelli’s comparison of “Berlusconi and 

disease”. Added to this, we can also detect another stylistic device, metonymy: 

“Berlusconi is a disease”.  

In the given example, words are repeated at the beginning of each successive 

sentence, which as a figure of speech can also be anaphora, via which the 

journalist’s intention is to try to appeal to the emotions of the audience making 

them believe that all Mr. Berlusconi wants is the power, political status, and he will 

never give up unless he reaches and accomplishes his wish.  

Of special interest is the headline of the article ““A tragic joke”: Master 

trickster Silvio Berlusconi eyes Italy’s top job” where we can notice metaphoric 

expressions such as “tragic joke” and “Italy’s top job”, that is the Prime 

Minister’s job, but still, this can be uncertain and leave the interpretation to the 

reader. To sum up, we can say, that the whole passage contains instances of irony, 

as the choice of the words and expressions, seems deliberately contradictory to 

produce an ironic effect and transfer different emotions. 

Thus, observing different examples of media articles, we notice, that they are 

not just written to tell a story or inform, but also have other communicative 

purposes such as to shock, amaze, inspire, educate, persuade, or sometimes 

manipulate. When we study the cases of manipulation, putting central emphasis on 

the stylistic aspect of the language, we should also consider the role of the 

journalists (manipulators) and their intention. On the basis of the analysis of the 

chosen examples, which are media news reports based on different political events 

or results of the latter, we can come to the assumption that they are texts comprised 

of figurative meanings and metaphorical language. Each of the article, being 

written for a specific purpose, has stylistically colored words and expressive means 

that intensify the probability of language manipulation and information bias. As a 

result of the outlined figures of speech and tropes in the illustrated examples, such 

as metaphor, metonymy, simile, repetition, anaphora, oxymoron, allusion, 

quotation, epithet, idiomatic expression, etc. we can come to the conclusion that 

their influence can reduce the neutrality of the journalist, make bias, mislead, 

change the contextual meaning gaining other connotations, and manipulate. This is 

borne out by the fact, that manipulative language affects on how verifiable and 

trustworthy the news article can be, and create an information chaos.  

 

NOTES 

* In general terms, a register is a variety associated with a particular situation of 

use, including particular communicative purposes. The description of register 

covers three major components: the situational context, linguistic features, and the 

functional relationships between the first two components /Biber, Conrad, 2009/.  
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Р. АРАКЕЛЯН – Психолингвистические аспекты лингвистического 

сознания. – Данная статья посвящена изучению психолингвистических аспектов 

языкового сознания. Языковое сознание, как и другие его виды, функционирует в 

индивидуальном сознании как средство вербального выражения носителей 

языка. Самой важной функцией языкового сознания является познание и 

выражение объективной реальности. Употребление и оценка понятий и 

категорий, а также национально-культурные особенности значения слов 
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проявляются в ассоциативных связях, существующих в сфере сознания. 

Вышесказанное позволяет сделать вывод о том, что изучение языкового сознания 

необходимо начать с исследования внутренней структуры сознания.  
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R. ARAKELYAN – The Psycholinguistic Aspects of Linguistic Consciousness. 

– The paper deals with the study of psycholinguistic aspects of linguistic 

consciousness, which is a means of speakers’ verbal expression. The most significant 

function of linguistic consciousness is the cognition and reflection of objective reality. 

The estimation of concepts and the use of categorial constructions are vividly 

expressed in associative links. This is the reason why we need to study the structure of 

consciousness before expanding on the nature of linguistic consciousness.  
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A. KNYAZYAN – Genre features of humorous discourse. – The paper 

discusses the genre of anecdote, which is of particular interest to communicative 

linguistics as a special source for the study of models of communicative behaviour, 

which makes it possible to identify sociocultural stereotypes. An anecdote is not just a 

humorous text, but also a precedent text with a peculiar structure and various ways of 

implementing a comic effect. 
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количество публикуемых дипломатических документов затрагивают 

потенциальные проблемы международной жизни, которые оказывают серьезное 

влияние на имидж государства на мировой арене. Дипломатическая переписка 

ведется в соответствии с традиционными правилами протокола, которые 

вырабатывались годами и в настоящее время приняты в международной 

практике. Дипломатическое общение направлено не только на объективное 

описание ситуации, но и на воздействие и налаживание сотрудничества. 

 

Ключевые слова: дипломатические документы, дипломатический дискурс, 

личная нота, вербальная нота, меморандум, декларация, коммюнике 

А. KNYAZYAN, V. GHUKASYAN – Discursive Characteristics of Diplomatic 

Documents. – The paper reveals the concept of diplomatic document, examines the basic 

types of diplomatic documents associated, first of all, with their functions and target 

audience. A significant number of diplomatic documents addressing the potential problems 

of international life are widely published and have a serious impact on the image of the 

state in the world arena. Diplomatic correspondence is conducted in accordance with the 

traditional rules of protocol, which have been developed over the years and are now 

accepted everywhere. Diplomatic communication is aimed not only at an objective 

description of the situation, but also at influencing and establishing cooperation. 

Key words: diplomatic documents, diplomatic discourse, personal note, verbal 

note, memorandum, declaration, communique  
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The present paper is an attempt to analyze the intermediary role of Russian while 
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Language and culture are so closely interconnected, that learning a new 

language is impossible without communication with a new culture. In the 

contemporary world which is highly interconnected both politically and 

economically, the changes in languages are rather rapid. Culture as well undergoes 

some changes though they do not take place within quite a long period as the 

accumulation of experiences and their transfer from generation to generation does 

not occur in no time. The situation has drastically changed with the arrival of the 

Internet - with digital media as a source of information and social media platforms 

as means of creating and sharing content, having direct outreach throughout the 

world, and promoting instant connectivity.  

Acquisition of a new language is not an easy task for adult learners. Unlike the 

native language which supposes learning reading and writing the acquisition of a new 

language comes with school-age and it supposes mastering essential grammar and 

vocabulary. Learning a new language can be basically facilitated if the learning 

https://doi.org/10.46991/FLHE/2022.26.1.085
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process is organized in a cultural environment. Today the abundance of audio and 

video materials with diverse cultural content has promoted shaping the environment 

in schools, colleges, and higher educational institutions. Hence, their incorporation in 

language instruction unquestionably facilitates language study and can be one of the 

motivating factors for students to actively get engaged in learning activities.  

Armenia, due to the legacy of the USSR, like all other ex-Soviet countries, is 

currently bilingual, with Russian still being a spoken language, especially among the 

descendants of Russian-speaking families. After gaining independence Armenia 

adopted the policy of nationalization of schools trying to shift the focus from Russian 

to English as the language of transnational communication and globalization. 

However, the Russian language has always offered opportunities and served a 

mediating role between Armenia and different countries of the region and across the 

territory of the former Soviet Union the part of which it used to be. Russian is still 

considered to be a transboundary language and it still remains, though not so 

intensively, the language of fundamental sciences, education, and culture. Moreover, 

the current influx of native speakers of Russian to Armenia and the expansion of the 

local community may have a sufficient impact on the language domains. In Armenia 

as in other post-Soviet countries, the knowledge of Russian is sometimes required for 

a career promotion as there are big Russian companies operating and new ones being 

set up. Besides, Russian is one of the languages of international and interstate 

communication and one of the official languages of the United Nations. 

Although Armenian (L1) is the state language used in education, 

administration, and public life, there are Russian programmes on TV and on the 

radio being broadcast, as well as a variety of print media available in the country. 

Public libraries offer a wide range of fiction and professional literature in Russian 

(L2), which in its turn requires a better command of the Russian language. 

However, global developments and the spread of the English language (L3) as a 

social and cultural background of communication have necessitated learning 

English as one of the primary subjects in the school programme.  

However, taking into account the fact that the first acquaintance with a foreign 

language for Armenians       is to some extent via Russian, it is natural that the first 

projection of the English language is sometimes realized through Russian. Having 

already accepted some peculiarities of the Russian language, that may at times seem 

strange to native speakers of other languages, Armenians are more tolerant and ready 

to accept a completely new way of viewing the world through the prism of the target 

language. Consequently, the knowledge of L2 (Russian) speakers triggers the 

adjustment to the culture, traditions, and values of L3 (English). The different use of 

speech acts in Armenian, Russian and English may illustrate cultural differences 

between the languages, revealing special cultural norms and traditions.  

Nowadays, at institutions of higher education in Armenia content-based 
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instruction is provided mostly in English and Russian. It is here that Russian starts 

to influence quite positively the acquisition of the second foreign language, 

English. As the results of recent studies have demonstrated L2 and L3 learners can 

have different motivations, and in most cases, they interact and impact each other 

/Henry, 2010; Wang & Zheng, 2019; Zheng et al., 2019/. Schepens et al. point out 

in their research that bilingual learners benefit from L2 irrespective of their L1 

/Schepens et al., 2016/. Hammarberg & Williams conclude that the process of 

studying L3 acquisition may be enhanced by the learner’s perception of the target 

language and the process of its acquisition. It can serve as a basis to explore the 

way how L2 facilitates the learning process. It can be assumed that bilingual 

language learners have a significant advantage over monolinguals while learning a 

new language /Hammarberg, Williams, 2009/. Thus, already having a certain 

command of Russian, learners consciously or unconsciously resort to their 

knowledge of the language.  

Over the last years, there has been much research on bilingualism and 

multilingualism and their impact on the human life and the brain within different 

fields of study, such as linguistics, psychology, anthropology, neurology, and many 

interdisciplinary studies as well. Both bilingualism and multilingualism can give a 

rise to a mixed language. In our case, a sufficient number of Armenian migrant 

laborers in Russia have intense language contact for quite a long period and when 

they are back they produce a mixture of the languages sometimes coining slang. 

The actual internationalization of almost all spheres of life in Armenia promoted 

younger generations to become multilingual thus avoiding restrictions in 

communication and enhancing intellectual flexibility and creativity. 

The present paper tends to reveal some peculiarities of both positive and 

negative impact of L1 on the acquisition of L2. So, it is an attempt to analyze the 

impact of the Russian language on learning English. Our observation is based on 

the experience of teaching ESP to the students having some background knowledge 

of Russian. 

As it is mentioned above, foreign language learning mostly involves linguistic 

and cultural aspects. In the process of learning English on both conscious and 

subconscious levels, bilingual students tend to draw parallels (in grammatical, 

syntactic, semantic, and cultural fields) with Russian. However, each language is 

unique with its peculiarities of expression, that is why it is natural that there may 

arise some difficulties while trying to learn another foreign language. 

As H. G. Willan, an English author and journalist, once noted, “You can never 

understand one language until you understand at least two” /https://www.edge.org/ 

response-detail/27125/. This idea is further supported by B. O'Neill, J. Bennet, Ch. 

Vanier who claim that  new language acquisition is often impacted by L2 language 

experience /O’Neill, Bennet, Vanier, 2010/. Thus, it is impossible to learn a new 

https://www.tandfonline.com/doi/full/10.1080/14790718.2020.1779726
https://www.tandfonline.com/doi/full/10.1080/14790718.2020.1779726
https://www.tandfonline.com/doi/full/10.1080/14790718.2020.1779726
https://www.tandfonline.com/doi/full/10.1080/14790718.2020.1779726
https://www.tandfonline.com/doi/full/10.1080/14790718.2020.1779726
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language in isolation, without both positive and negative aspects of cross-linguistic 

influence.  

Interestingly, while learning a foreign language the knowledge of more than 

one language can cause more difficulties when expressing thoughts in the target 

language, and as V.Marian, A.Shook state this knowledge can increase tip-of-the-

tongue states, because, from a communicative standpoint, the perception of a 

message in one language can be impeded if another language always interferes. 

This constant linguistic rivalry may hinder the process of learning the language and 

its performance, nevertheless, there can be a number of cases when the second 

language mediation facilitates the understanding and acquisition of the third one 

/Marian, Shook, 2012/. 

It is a known fact that L3 adult learners acquire it more easily, in part owing to 

such valuable advantages over monolinguals as a broader outlook and the ability to 

accept and understand a new culture more willingly. Being accustomed to the rules 

of their mother tongue the learners may experience difficulties studying lexical, 

morphological, syntactic, and phonetic structures of the target language /Marian, 

Shook, 2012/. It is not surprising that monolinguals may make mistakes because 

they unconsciously connect L1 with L2. It is impossible for them to avoid 

comparing the grammatical structure and vocabulary of L1 while learning L2. The 

process may seem even more complicated for bilinguals, for their comparison is 

threefold: L1-L2-L3 (in our case Armenian → Russian→ English), yet, they appear 

to be more flexible in managing to juggle between the languages they command. 

It is essential to take into account both the similarities and differences between 

L1 and L3, L2 and L3 in the course of language acquisition to make it more 

effective. Based on their observations learners can make linguistic changes on 

different levels: grammatical, syntactic, and semantic, and try to work out their 

own system of mastering a new language. Nevertheless, these kinds of changes 

may sometimes be unsuccessful and give rise to language errors. 

Generally speaking, language errors can be classified according to: 

a. linguistic levels (i.e., pronunciation, grammar, vocabulary, and style),  

b. form (e.g., omission, insertion, and substitution),  

c. type (systematic errors/errors in competence vs. occasional errors/errors in 

performance),  

d. cause (e.g., interference, interlanguage),  

e. norm vs. system, and 

f. modality (i.e., level of proficiency in speaking, writing, listening speaking) 

/https://en.wikipedia.org/wiki/Error_analysis_(linguistics)/. 

Even though Armenian, Russian and English belong to the same Indo-

European language family, they all represent different groups. English is a 

Germanic language, Russian is a Slavic language, and Armenian is an independent 
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branch of the Indo-European language family. As compared to Armenian, Russian 

has been influenced by European languages, such as Latin, French, Greek, German, 

Italian, and English to a greater extent. Thus, in terms of learning English 

Armenians who speak Russian have an advantage over those who do not. 

Learning a foreign language starts with learning the alphabet. Teaching 

English to Armenians is a challenging task, first of all, because of the differences in 

the alphabets. The Cyrillic (Modern Russian) alphabet differs from the Latin script 

and they obviously have more similarities compared with the Armenian alphabet. 

The modern Russian alphabet consists of thirty three letters, and many of them are 

similar to their English counterparts by either how they look or sound.  

Due to the scarcity of inflections in English (-s and -ed for tense forms, -s for 

formation of plural forms of nouns as well as infixes, such as tooth-teeth) the fixed 

word order in English is of paramount importance in recognizing the connection of 

words in a sentence and serves as a grammatical indicator. As the redistribution of 

words may change the meaning of the sentence the fixed word order in English is a 

means of expressing grammatical categories unlike Russian and Armenian, which 

are inflected languages. Moreover, both the Russian and Armenian languages offer 

a rather flexible word order. Though SVO, SOV, VSO, VOS, OSV and OVS are 

the six grammatically correct options of word order that the Russian language 

allows, the dominant one SVO corresponds to the fixed word order of the English 

language structure. Besides, according to R. Jakobson only the order SVO is 

stylistically neutral /Jakobson, 1966/.  

Another benefit of knowing Russian is to avoid some spelling mistakes in 

English, due to the borrowings. The borrowed words from English mostly preserve 

their spelling in Russian, while Armenian dictates its own spelling rules. For 

instance, preserving the duplicated consonants in the recipient language is 

conditioned by the phonetic, etymological, and semantic reasons /Турко, 2015/. 

This can be illustrated by the following examples: professional – профессионал –

, million – миллион – , dollar – доллар – . On the 

other hand, there are cases when loanwordss from English do not preserve their 

spelling in Russian and they can become a cause of common mistakes. This can 

probably be best shown in the following examples: blogger –  – блогер, 

leasing –  – лизинг, surfing –  – серфинг, etc.  

Overall, the grammatical category of gender contributes to the alleviation of 

who or what is referred to. Many languages possess this category and classify 

nouns as masculine, feminine, and neuter. The Russian language has all the 

mentioned genders. Although inflectional categories of gender for objects and 

abstract notions are not present in modern English, it still differentiates masculine, 

feminine, and neuter pronouns (he, she, it) which refer to humans. Armenian has 

no such differentiation and this leads to frequent errors. 
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Yet, in cases of possessive pronouns, Russian is at disadvantage. There are 

two types of possessive pronouns both in Armenian and English: weak or 

possessive adjectives and strong or absolute. For instance, This is my bag. The bag 

is mine.  As we can see both the 

position and the type of the possessive pronouns are changed. Russian, on the other 

hand, has only one type but with four different forms and as they have to agree 

with the nouns, they modify in gender and number (мой, моя, мое, мои). Thus, the 

only modification that is made in the pair of sentences Это моя сумка. Эта 

сумка моя. is just in the position. 

The category of number is typical of demonstrative pronouns both in Russian 

and English unlike  Armenian. For instance, this – these (этот – эти), that – 

those (тот – те), as compared with Armenian  and . Anyway, Russian 

demonstrative pronouns also possess the category of gender, which neither English 

nor Armenian do.  

Unlike Armenian, some nouns are used only in plural both in Russian and 

English. They comprise pair nouns denoting things made of two parts, which are 

the same, e.g. glasses – очки – , pants, trousers – брюки – 

, scissors – ножницы – , tights – колготки – . 

The fact that these nouns require verbs in plural is yet another problem for 

Armenian learners. Nevertheless, some nouns which are always plural in Russian 

(сани – sledge, sleigh, часы – watch, clock, etc.) do not have their equivalent 

plurals in English.  

One of the most common mistakes in English made by Russian speakers is the 

omission of definite and indefinite articles, as such a category does not exist in 

Russian. Although Armenian does not have a special part of speech called the 

article, the category of definiteness or indefiniteness can be identified by means of 

an ending (  or ) added to the main form of the noun. Not always, but very often 

this fact helps Armenian speakers of English to avoid mistakes. 

While grammar is finite and it is possible to learn all the grammar rules, 

vocabulary is endless, and it is hardly possible to learn all the words existing in a 

language. As H. Ringbom /1982/ emphasizes phonological and semantic 

similarities as an important factor for students to learn new vocabulary more easily, 

drawing parallels between L2 and L3. For some learners, translation equivalence is 

a means to memorize new words. According to some linguists, however, learners 

avoid using words the semantic equivalence of which they cannot find in their 

mother tongue.  

Russian has a lot of adopted words from English, cognates, which may serve 

as learning tools for students. Besides there are a number of Russified words (adapt 

– адаптировать; publish – публиковать, etc.). Westernization and the 

development of technology have also contributed to the enrichment of Russian 
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vocabulary with English words, which have acquired universal usage (television –

телевизор, computer – компьютер, internet – интернет, etc.). In Armenian, on 

the other hand, there is a tendency to translate all the above-mentioned words 

(television – , computer –  internet – 

 etc.). Nevertheless, due to the borrowings of Russian from English, in 

Armenia a beginner bilingual learner of English may find out that he or she already 

possesses quite an extensive English word stock.  

On a larger scale, the use of cognates contributes to promoting competence for 

successful intercultural communication, which is the final goal of language 

learning for both teachers and learners. The cognates that are present in English 

and Russian are usually of common origin, borrowed from French, German, or 

Latin. Recently a steady influx of English words into the Russian language has 

been recorded specifically in the fields of trade and business, computing, and 

politics. Due to the fact that they possess the same meaning in both languages, their 

usage has become quite natural and widespread.  

Nonetheless, wide usage of cognates might sometimes be ambiguous, if not a 

misleading one. Second foreign language learners can experience problems with 

false cognates between two foreign languages /Marian, Shook, 2012/. In the course 

of using borrowed words, some changes in their meanings may occur, thus, adjusting 

to the concepts of the other language. This process is hard to either predict or control. 

The loan may lead to an extension or narrowing of the original meaning. And it is 

here that learners experience some misunderstanding while dealing with the so-called 

false friends that exist in the foreign language (prospect, intelligent, magazine, artist, 

accurate, novel, mark, family, etc.). Another distinctive feature of borrowings in the 

Russian language is the replacement of already existing Russian terms with the 

English ones or their coexistence in a wide range of areas of our life. This can be 

illustrated in a number of cases like форма одежды – дрескод – dresscode, 

спутник – сателит – satellite, убийца – киллер – killer, etc. They by all means 

contribute to the extension of the vocabulary of English. 

So, it is a hard fact that the number of people around the world becoming 

“transnational” has increased recently due to globalization and learning English as 

the dominant international language is of vital importance. However, in the case of 

many Armenians the Russian language still continues to serve a mediating role in 

the transmission of world values. Thus, mastering multiple languages and the use 

of identities has become the first priority. Our role as teachers of English is to assist 

and support students in developing their multicultural abilities via their 

bilingualism. This advantage is even more evident with students studying 

International Relations, Political Science and Diplomacy - spheres the main word 

stock of which has universal application. 
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И. БУРНАЗЯН, Л. БОСТАНДЖЯН, А. ПАПОЯН – О роли русского как 

языка посредника между армянским и английским. – Данная статья посвящена 

анализу роли русского языка как посредника при обучении английскому языку в 

высших учебных заведениях. Особое внимание в работе уделяется грамма-

тическим, синтаксическим и семантическим сходствам и различиям, которые 

влияют на процесс овладевания языком. Авторами исследования представлен 

анализ некоторых однокоренных слов, которые могут способствовать усвоению 

языка и в то же время стать причиной двоякого восприятия. В статье также 

затрагиваются общие вопросы взаимосвязанности языка и культуры в совре-

менном мире. 

Ключевые слова: язык посредник, многоязычный, языковая компетенция, 

межкультурная коммуникация, взаимосвязанность языка и культуры 
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/Merriam, Baumgartner, 2020: 82-113/

/Oxford, 

1990/
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hello teacher, hello pupils, listen, quiet now, attention 

please, stand up, take your seat, your turn

/Harmer, 2015: 80-86/

 

 

 

 

 

 

 
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/Deci, Ryan, 2004/
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/Richards, 

Rodgers, 1986/: 

/Richards, Rodgers, 1986: 19/

(learning to learn)

(learner autonomy)
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/Scrivener, 2011: 31/
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А. ГРЗОЯН – Особенности преподавания английского языка в военно-

учебных заведениях. – В данной статье рассматриваются особенности 

преподавания английского языка в военно-учебных заведениях. Анализируются 

две основные отличительные черты обучающихся, их статус взрослых учеников 

и тип мотивации, свойственный группе. В рамках «взрослого обучающегося» 

обсуждаются особые преимущества и недостатки целевой группы, изучающей 

язык.  

Ключевые слова: военное образование, возрастные особенности 

обучающихся, мотивация как средство обучения, методы  и подходы к обучению 

языка 

A. GHRZOYAN – Peculiarities of Teaching English in Military Educational 

Institutions. – The present paper touches upon the peculiarities of teaching English in 

military educational institutions. It covers the distinctive features of the target group 

students. In the frame of the “adult learner” the paper discusses the particular 

advantages and disadvantages of the target group as a language learner.  

Key words: military education, age characteristics of learners, motivation as a 

learning tool, language teaching methods and approaches 
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С. САРОЯН – Роль перевода в процессе обучения иностранному языку. – 

В данной статье рассматривается перевод как ключевой инструмент в процессе 

обучения: наряду с различными методами, которые способствуют развитию 

языковых навыков, перевод углубляет языковые знания. Несмотря на то, что 

разработан целый ряд новых методов, материалов обучения и вариантов 

тестирования знаний, перевод продолжает оставаться одним из важнейших 

средств обучения и развития языковых навыков.  

 

Ключевые слова: навык перевода, словарный запас, перефразирование, 

групповая работа, подбор текстов, определение слов, выбор определенного 

времени (тайминг), базовые знания, специальные термины (лексика) 

 

S. SAROYAN – On Some Aspects of Application of the Translation Method in 

the Process of Foreign Language Teaching. – The present paper discusses the 

importance of translation in the teaching process of foreign languages. Although a 
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number of new teaching methods and versions of testing and training learners have 

been elaborated, translation continues to remain one of the key methods and tools for 

teaching and developing language skills. Alongside with other methods that help to 

develop different language skills, translation plays a pivotal role in deepening the 

knowledge of the language (vocabulary, grammar). 

 

 Key words: translation skills, vocabulary (word stock), paraphrasing, group work, 

selection of texts, definition of words, timing, basic knowledge, special terms 

(vocabulary) 
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 -e 

 un musée, un problème, un modèle 

cet cette 
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univers cet univers-
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Л. ВАРДАНЯН – Языковые ошибки при обучении французского языка как 

иностранного. – В настоящей статье рассматривается роль языковых ошибок в 

процессе изучения иностранного языка, сравниваются взгляды и подходы разных 

исследователей. Анализируются и классифицируются лингвистические ошибки в 

письменной речи студентов, изучающих французский язык на уровне А2-В1 в 

Ереванском государственном университете, обсуждаются практические методы 

их исправления. 
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under discussion are examined, the point of views of different researchers are 

compared. Linguistic errors in the written speech of students studying the French at the 

A2-B1 level at Yerevan State University are analyzed and classified, and practical 

methods of their correction are discussed. 

Key words: French language, linguistic errors, error classification, error 

correction, interlanguage, lexical errors, grammatical errors 
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Н. ГОНЧАР-ХАНДЖЯН, Г. ГРИГОРЯН  – Японские мотивы в текстах 

Борхеса. – Статья посвящена обращению видного мыслителя, писателя X. Л. Бор-

хеса к японской культурной традиции в литературе, ее сюжетам и персонажам, а 

также распространенному на Востоке японскому варианту буддизма, 

философскому осмыслению дзэн-буддийского учения. Великий аргентинский 

писатель и культуролог X. Л. Борхес затрагивает ряд основных мотивов японской 
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культуры, таких как эмоциональные пласты поэзии, современные стилистические 

особенности, эпизоды эпического прошлого, психологическая глубина, честь и др. 

Ключевые слова: японская литература, традиции, концепция дзен-буддизма, 

Исэ Моногатари, Акутагавы Рюноскэ, принц Гэндзи 

 

 

N. GONCHAR-KHANJYAN, G. GRIGORYAN – Japanese Motives in 

Borges’s Texts. – The paper is dedicated to the prominent thinker, writer J. L. Borges's 

reference to the Japanese cultural tradition in literature, its plots and characters, as well 

as the Japanese version of Buddhism, which is widespread in the East, the philosophical 

understanding of Zen-Buddhist teachings. The great Argentine writer and culturologist  

J. L. Borges touches upon a number of main motives of Japanese culture, such as the 

emotional layers of poetry, modern stylistic features, episodes of the epic past, 

psychological depth, honour, etc. 

Key words: Japanese literature, traditions, Zen-Buddhism concept, Ise Monogatari, 

Akutagawa Ryunosuke, Prince Genji 
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А. СОГОМОНЯН – Изгнанный Набоков и его аудитория. – Говоря о 

Набокове как об эмигранте, следует иметь в виду, что он был изгнан из Советской 

России и что его художественная литература отражает реакцию исчезнувшего 

мира в качестве компенсации за «незапланированный» отъезд из дома. Несмотря 

на то, что «изгнание» обычно вызывает негативные мысли – потери, неприятие, 

отрицание, несчастье и лишения – оно также может быть и «освобождающим». 

Набоков – пример писателя-эмигранта, которому нравилось иметь перед собой 

целый новый мир для изучения, использовать его как зеркало, чтобы 

противостоять старому миру и своему прошлому. В целом, его произведения 

доказывают это. 
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Ключевые слова: изгнание, личность, неприятие, отрицание, экспатриант, 

мигрант, запрещенная литература, иммигрант, деятель искусств, память, 

патриотизм 

 

 

A. SOGHOMONYAN – Exiled Nabokov and His Audience. – When talking 

about Nabokov as an expatriate, it should be understood that he was exiled from Soviet 

Russia and that his fiction expresses the reactions of the disappeared world as a means 

of compensation for leaving home unplanned. Even though “exile” usually evokes 

negative thoughts – loss, rejection, denial, misfortune and hardship – it can also be 

liberating. Nabokov is an example of an exiled writer who enjoyed having a whole new 

world in front of him to study, to use it as a mirror to confront the old world and his past. 

His fiction, in general, seems to prove it. 

Key words: exile, identity, rejection, denial, expatriate, migrant, forbidden 

literature, immigrant, artist, memory, patriotism 
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Натали ГОНЧАР-ХАНДЖЯН 
Катя ТОВМАСЯН 

Ереванский государственний университет 

 

ТРАВЕСТИЯ ЗАГРОБНОГО ПУТЕШЕСТВИЯ В ДИПТИХЕ  

ЧАКА ПАЛАНИКА «ПРОКЛЯТЫЕ» И «ОБРЕЧЕННЫЕ» 

 
Творчество Чака Паланика – современного американского писателя, яркого и 

самобытного представителя трансгрессивной прозы, вызывает не только 

большой читательский, но и научный интерес. Увидевший свет в 2020-ом году 

сборник “Consider This” (рус. перевод: «На затравку») – увлекательное и 

познавательное пособие для начинающего писателя, одним из залогов будущего 

успеха которого Паланик считает плодовитость. По книге в год – тот вызов, 

который принял сам Паланик, чьё творчество постоянно находится в фокусе 

внимания литературоведения и критики. Выбирая в качестве сюжета некий 

концепт-метафору, Паланик раскрывает перед читателем самые 

животрепещущие проблемы современного мира во всей их неоднозначности. В 

этом контексте рассчитанный на продолжение диптих писателя «Проклятые» 

и «Обреченные» представляет особый интерес и дает возможность для 

вариативных трактовок. 

Ключевые слова: текст, архетип, загробный мир, травестия, инициация 

 

На заре человечества складывается представление о загробной жизни, 

образуя глобальный общечеловеческий мономиф. Иниционные обряды 

посвящения у разных народов имитируют путешествие в запретные зоны 

(тонкий мир, царство мертвых и др.), что способствует дальнейшей 

социализации индивида. Согласно М. Элиаде «к концу испытаний неофит 

обретает совершенно другое существование, чем до посвящения: он 

становится другим» /Элиаде, 2002: 12-13/. Если неофит, подвергаясь 

испытаниям, переживает символическую смерть и, возродившись, обретает 

тем самым право на законный социальный статус, то герой архаических мифов 

спускается в Ад (Гадес) во плоти, вступает в схватку с потусторонними 

силами, его странствия являются «схемой кризиса преображения» /Гроф, 2007: 

54/, а по возвращении герой обретает новые экзистенциальные качества. 

Исходя из архетипа путешествия героя, предложенного Дж. Кемпбеллом на 

базе многолетнего систематического исследования мифологий различных 

народов, прохождение пути включает три стадии, аналогичные трем ступеням 
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традиционного обряда посвящения: отделение, инициация, возвращение. 

Арнольд ван Геннеп предлагает соответственно именовать «прелиминарными 

обрядами обряды отделения от прежнего мира, лиминарными – обряды, 

совершаемые в промежуточный период, и постлиминарными – обряды 

включения в новый мир» /ван Геннеп, 1999: 24/. Сохраняя эзотерический и 

экзотерический характер посвящения и аккумулируя духовный опыт 

предшествующих – архаических – культур, в частности, мифологические 

основы и трехчастную структуру /об этом см.: Випулис, 2020: 141/, 

христианское средневековье визуализирует посмертный опыт, символически 

переживаемый при инициации, в жанре эсхатологических видений – в 

мираклях и мистериях. Дальнейшее и совершенное воплощение видения 

посмертной жизни получают в поэме Данте, по сей день считающейся 

непревзойденным путеводителем по загробному миру, представляющим 

извечную антиномию Ад (зло) vs Рай (добро). Для Данте переход из 

профанного мира в сакральный, увиденное и испытанное там помогают 

утвердиться в вере, основанной на абсолютном почитании божественного 

начала и полной дискредитации демонического, воплощенного в навеки 

неподвижном Люцифере. В дальнейшем, однако, противодействие Бог vs 

Сатана получает иное экзистенциальное содержание и, как и в 

дохристианских, дорелигиозных мифологических пластах, находит 

воплощение в образах культурного героя и трикстера. Трикстер, один из 

архетипических образов, закрепившихся в литературе и искусстве, предтеча 

плута, мошенника, трюкача, предстает проводником героя и в 

постмодернистской традиции, пародируя текст-архетип, даже контаминирует с 

культурным героем. 

Переосмысляя кросскультурный миф в современном постмодернистском 

дискурсе, яркий представитель трансгрессивной прозы, Чак Паланик в своих 

романах «Проклятые»и «Обреченные»дает свою интерпретацию одному из 

излюбленных мифологией и литературой персонажей – трикстеру, в 

нарушение художественных канонов нашедшему воплощение в образе 

девочки-подростка. 

В своем новом сборнике «На затравку» (“Consider This”, первая 

публикация: 07.01.2020) Чак Паланик делится с читателем опытом, секретами, 

инсайтами писательского мастерства. «Если вам удастся определить, какая 

легенда лежит в основе истории, вы сможете придумать финал, наиболее 

оправдывающий ожидания читателей» /Паланик, 2020: 112/. Так, за основу 

своего диптиха «Проклятые» (Damned, 2011) и «Обреченные» (Doomed, 2013) 

Паланик берет поэму Данте, отправляя свою героиню в путешествие по 

потустороннему миру, ставшему для нее своеобразным обрядом посвящения. 

В книге также есть прямые аллюзии на трехчастный роман-путешествие Дж. 
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Свифта, который, в свою очередь, служит базой для структурирования текста; 

в то же время, узнаваемы в тексте Паланика документальные труды Арнольда 

ван Геппера «Обряды перехода», Виктора Тернера «От ритуала до театра: 

игры всерьез», Льюиса Хайда «Миром правит трикстер» и др. Паланик всегда 

остается верен своему писательскому стилю, создавая текст-палимпсест, где 

кажущаяся поверхностность, тяготеющая к популярному чтиву для 

подростков, создается через передачу всего повествования от лица 

тринадцатилетней девочки и через форму нарратива – дневник подростка и ее 

же блог в твиттере. Следуя собственному канону создания текста, Паланик 

вступает в художественное повествование с «маленького голоса» (в данном 

случае буквально «ангела-живописателя»): «В современном мире правильней 

начать с места в карьер – герой находит труп или убегает от зомби» /Паланик, 

2020: 25/. Мэдисом, героиня книги и ее нарратор, начинает со слов: «Как бы 

точнее вербализировать ощущения себя мертвой…» /Паланик, 2015: 7/, сразу 

же создавая ту атмосферу саспенса, который должен сопровождать 

эмпатирующего читателя в его погружении в потусторонний мир. Функция 

«большого голоса» рефлексивна, он призван «обозначить ход времени» 

/Паланик, 2020: 28/. Так, для очутившейся в аду девочки ощущение смерти 

связано, в первую очередь, с константностью и хрононом - неделимостью 

времени: «Быть мертвой – это по-настоящему быть мертвой, постоянно, 

двадцать четыре часа в сутки, семь дней в неделю, триста шестьдесят пять 

дней в году…всегда» /Паланик, 2015: 10/. Тем не менее, время в 

паланиковском аду оказывается не аналогом вечности, где «на безграничном 

веку с каждым случится все» /Борхес, 2000: 217/: это текучее линейное время, 

которое можно определить с помощью наручных часов или морского 

хронографа, обладателями которых могут быть некоторые из обитателей 

загробного мира. Например, древнеегипетский переписчик и интеллектуал 

Леонард на вопрос суккуба Баббет о дне недели с присущей ему дотошностью 

сообщает: «Четверг. Пятнадцать ноль девять.<…> Стоп, нет… Уже 

пятнадцать десять» /Паланик, 2015: 50/, а, сверившись со своим заводным 

ролексом, Мэдисон отмечает про себя, что «три месяца, две недели, пять дней 

и семнадцать часов» /Паланик, 2015: 161/ как она уже умерла. Переживая 

«кризис середины смерти», возвратившаяся в именуемый чистилищем 

профанный мир, Мэдисон резюмирует: «Месяцев восемь я обитала в огненной 

преисподней, а теперь в виде духа застряла в физическом, во плоти живущем 

мире, более известном как чистилище» /Паланик, 2019: 13/. 

Рекомендацию о том, чтобы писать «изнутри персонажа, используя 

соответствующий «багаж, фразочки и слэнг» /Паланик, 2020: 69/, писатель 

применяет с каждым персонажем во главе с героиней-нарратором, 

посредством вербальных средств экстраполируя информация о жизненном 
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опыте персонажа, его возрасте, социальном статусе, психотипе и др. 

Тринадцатилетняя Мэдди благовоспитанна, вежлива, очень начитанна, что 

делает ее речь богатой и многослойной, построенной на культурных 

реминисценциях, в то же время, язвительна, задириста, временами цинична, 

склонна к употреблению ненормативной лексики, свойственной бунтующим 

подросткам, находящимся в разладе с собой и окружающими. Причем, будучи 

нарратором, Мэдисон демонстрирует нам явные – направленные вовне – 

вербальные возможности, свидетельствующие о хороших манерах и 

доброжелательстве как признаках высокого социального статуса, и скрытые, 

не произносимые вслух, и свидетельствующие о внутренних комплексах, 

высокомерии и чувстве превосходства. Моделируя образ, Паланик в своих 

текстах, как правило, прибегает к якорению (термин нейролингвистического 

программирования), вкладывая в уста персонажа лейтмотивную реплику, 

«узнаваемую фразочку, эдакий припев» /Паланик, 2020: 35/, которая играет в 

повествовании «роль плинтуса, которым мы закрываем стык между полом и 

стенами. Кроме того, они помогают немного абстрагироваться от 

происходящей драмы и двигаться дальше по сюжету, а нерешенные вопросы 

тем временем накапливаются, создавая напряжение» /Паланик, 2020: 35/. Не 

по годам развитая и рефлексирующая Мэдисон употребляет необычные для ее 

возраста слова, и, обращаясь к читателю, заявляет каждый раз «Да, я знаю 

слово <…>». Невербальный язык, а именно 83% информации, сообщаемой 

через жесты, интонацию, громкость речи /Паланик, 2020: 31/, Паланик 

передает глаголами действия («Когда мы видим активный, динамичный глагол 

вроде «шагнул», «пнул»или «схватил», он активизирует ту часть нашего 

мозга, которая отвечает за указанное действие» /Паланик, 2020: 147/) и 

«прорабатывает физиологичность»на основе запоминающихся жестов и 

повадок реальных людей. «Секс, насилие, врачебные манипуляции – все это 

усилит физическое присутствие вашего персонажа и заставит читателя из 

солидарности испытать схожие физические ощущения» /Паланик, 2020: 99/. В 

результате ад у Паланика крайне динамичен и физиологичен. Топография 

постмодернистского ада соотносится с архетипичным Адом Данте скорее на 

уровне эмоциональном, вызывая чувство отвращения, но описывается в 

современных реалиях. Герои совершают путешествие, обходя «жирную 

чешуйчатую Пустыню Перхоти, минуют Долину Битого Стекла» /Паланик, 

2015: 61/, взбираются на пригорок, под которым, постоянно пребывая, 

поднимается безбрежный океан эякуляра. В адский океан попадает вся 

семенная жидкость, «извергнутая <…> на протяжении всей истории 

человечества, начиная с самого Онана. Точно так же <…> в ад попадает вся 

кровь, которую проливают на земле. Все слезы. Каждый плевок в конце 

концов оказывается где-то тут» /Паланик, 2015: 61/. Взобравшись на холм 
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хрустящих под ногами разноцветных ногтевых обрезков, можно увидеть 

бескрайний вскипающий, жужжащий, шипящий океан насекомых: «Жуки, 

многоножки, огненные муравьи, уховертки, осы, пауки, личинки, саранча и им 

подобные – все это кипит и бурлит, как зыбучий песок из клешней, усиков, 

членистых ножек, жал, панцирей и зубов, переливается черным с искорками 

желтого – осы – и салатового – кузнечики. Непрестанное щелканье и 

шуршанье создает шум, похожий на оглушительный прибой земного океана» 

/Паланик, 2015: 71-72/. Горы физиологических отходов, Болото Прогорклого 

Пота и издалека схожий с вересковым Луг ногтевого грибка довершают 

отталкивающую картину ада. Под стать топографии ад оказывается 

густонаселен самыми отталкивающими демонами. Ариман, Бафомет, Алоцер, 

Аваддон, Аполлион, Фурфур, русский демон ночи Троян, мексиканский 

Тлакатеколотль, японские они, Ваал, Вельзевул, Либерейс, Мара, Ламашту, 

Намтару и мн. др., и, в дополнение к исконным воплощениям зла, согласно 

всезнающему Леонарду, в ад в общей сложности было при сотворении мира 

переселено «сто тридцать три миллиона триста шесть тысяч шестьсот 

шестьдесят восемь ангелов» /Паланик, 2015: 67/, пополнивших ряды 

служителей сатаны. Столкновением с одним из самых грозных обитателей ада 

– сербской демоницей Пшезполницей – начинается обряд инициации героини. 

Замкнутая в досмертной жизни в мире строго регламентированных 

поведенческих моделей и условностей, Мэдисон в первый момент в аду 

оказывается запертой в клетку. Клетки с узниками тянутся до самого 

горизонта, и скоро, освободившись из заточения, подобно гофмановскуму 

герою Ансельму, она заметит, что многих устраивает их пребывание взаперти, 

которое в аду символизирует передышку от неустанной адской загруженности. 

«Да, так нечестно, но демоны требуют платы за проживание. Счетчик все 

тикает и тикает, годы дополнительных пыток растут – это если верить Бабетт, 

которая, как выяснилось, работала клерком, пока ей не пришлось взять отгул 

по причине временной нетрудоспособности, вызванной стрессом, и немного 

отдохнуть в клетке» /Паланик, 2015: 138/. Через выход из клетки состоялся 

первый этап будущего посвящения героини – прелиминарный обряд и 

отделение от мира живых, что приводит к формированию совершенно новой 

«я-концепции» с интеграцией нового родительского образа: «Мои родители 

сейчас явно вне досягаемости, как и любимые учителя или диетологи – короче, 

все авторитеты, которым я старалась угодить последние тринадцать лет. Так 

что ничего удивительного, если я перенесла свои незрелые потребности во 

внимании и привязанности на единственного взрослого, способного создать в 

моем мозгу родительский образ: Сатану» /Паланик, 2015: 53-54/. Таким 

образом, создаются предпосылки для дальнейшей трансформации героини. 
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Переход из профанного мира в сакральный способствует быстрой 

социализации героини (друзья, карьера, статус). Занимаясь телемаркетингом и 

обзванивая досмертных во время обеда и ужина, Мэдисон настолько 

преуспела, что, по словам Бабетт, «за последние три недели увеличила 

проклинаемость на целых семь процентов!» /Паланик, 2015: 198/. 

Популярность Медди растет, как и более явно проявляются качества 

трикстера, изначально запрограммированные в ее многосоставном имени, и 

каждого вновь прибывшего с ее легкой руки в ад она приветствует словами: 

«Добро пожаловать в ад» /Паланик, 2015: 199/. Окончательное 

перевоплощение в анти-Джен Эйр /Паланик, 2015: 256/ происходит благодаря 

вызову, который бросает ей ее адский наставник Арчер, прошедший на ее 

глазах шаманский ритуал посвящения в пасти великанши Пшезполницы. 

«Арчер спрашивает меня: ну что такого плохого может случиться? Он 

говорит, что я должна научиться командовать другими. Надо растолкать 

людей и пробраться вперед. Распихать их локтями. Сыграть роль задиры. Он 

пожимает плечами, хрустнув черными кожаными рукавами, и говорит: 

- Выбор твой… 

С этими словами Арчер прикладывает ладонь к моей пояснице и толкает 

меня вперед» /Паланик, 2015: 243-244/. 

К Мэдисон приходит осознание того, что ее страх быть отвергнутой, 

привязанность к своей конкретной личности, неспособность простить себя 

невольно способствуют засилию зла: «И вот именно такие миленькие, готовые 

всем угодить девочки вроде меня позволяют править миром всяким гадам: 

мисс Прости Проститутсон, миллиардерам – псевдозащитникам окружающей 

среды, лицемерным защитникам мира, которые нюхают наркоту и дымят 

травкой, чем финансируют наркокартели, занимающиеся массовыми 

убийствами, и поддерживают уровень бедности и в без того бедных банановых 

республиках» /Паланик, 2015: 245/. 

Паланик – мастер создавать напряжение, и в дилогии «Проклятые»и 

«Обреченные» он структурирует текст с помощью приема ретроспекции, режа 

и монтируя текст как кинопленку /См.: Паланик, 2020: 36/. Прославленная 

актриса, мать Мэдисон, которой предстоит на церемонии вручения Оскара 

объявлять победителя в номинации на лучший игровой фильм, распоряжается 

приобрести «как минимум миллион позолоченных конвертов с белыми 

картонками внутри» /Паланик, 2015: 127/, чтобы наловчиться их эффектно 

разрывать, вынимая карточки с именем счастливчика-победителя. Конверт с 

именем номинанта играет роль предмета, повторное использование которого 

означает эволюцию персонажа /см.: Паланик, 2020: 132-133/. Так, конверт с 

надписью «конфиденциально» появляется девять глав спустя и содержит 

результаты теста на спасение героини, который она успевает разорвать, но 
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информация, заключенная в конверте, остается читателю неизвестной. Глава 

завершается типично сценической репликой «И победителем становится..» 

/Паланик, 2015: 239/, подразумевающей нагнетание интриги и возможности 

перехода героини на новый уровень самосознании. Принимая вызов Арчера, 

Мэдисон одерживает победу над всеми злодеями, заключенными в аду, и 

бывшие прислужники Гитлера, Екатерины Медичи, Калигулы, Жиля де Рэ, 

Влада Колосажателя, орды Чингисхана и пр. становятся ее неисчислимым 

воинством, во главе которого она осаждает ворота головного офиса ада. 

Героиня окончательно закрепляет за собой статус победителя, в одиночку 

сразившись и заставив капитулировать с поля боя самого хранителя адских 

врат Ваала. Украшенная трофеями, добытыми с поверженных врагов 

(Мэдисон подпоясана поясом короля Этельреда Второго, на котором висят 

инкрустированный драгоценными камнями кинжал Влада Колосажателя, 

крошечный скальп-усы Гитлера, часть плоти Калигулы, на голове красуется 

корона Медичи), и вооружившись «единственным оружием, которое воин 

может взять в битву, - абсолютной уверенностью в вечности своей души» 

/Паланик, 2015: 262/, героиня ясно осознает, что она «не одинокий нарратив» 

/Паланик, 2015: 261/ и может «в любой конкретный момент свободно 

пересматривать свою историю, заново изобретать себя и свой мир» /Паланик, 

2015: 262/. Так начинается перевоплощение героини, где события, имевшие 

место в аду, соотносятся с лиминарными обрядами, совершаемыми на 

промежуточной стадии перехода. 

Еще одним сюжетообразующим элементом, направленным на эволюцию 

персонажа, становится «французский поцелуй» (или «поцелуй жизни»), 

который имитирует ритуал инициации, проводимый жестокими 

насмешницами-одноклассницами, и повторяющийся в сцене убийства героини 

ее сводным братом Гораном, невольно спровоцированном самой Мэдисон. 

Таким образом, действие, направленное на физическое удовлетворение через 

пороговое переживание, оборачивается летальным исходом, и только через 

смерть осуществляется «обряд отделения от бесполого мира, за которым 

следуют обряды включения в мир, разделенный по признакам пола» /ван 

Геннеп, 1999: 66/. Поскольку «социальная зрелость предшествует половой 

зрелости» /ван Геннеп, 1999: 66/, именно в посмертной жизни, 

социализируясь, Мэдисон осознает свою идентичность и окончательно 

принимает себя: «Исчезла прежняя Мэдди Спенсер, девица с благородной 

осанкой и изысканными манерами. Та малышка стерта с лица земли. Да, 

верно, я снова за панелью своей телемаркетинговой станции, но наушники 

сидят криво из-за украшенной жемчугами короны Медичи, а мое поведение 

изменилось, то ли к лучшему, то ли нет» /Паланик, 2015: 269/. 
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Продолжением лиминарных обрядов становится подготовка к Хэллоуину 

и встреча с Сатаной – создателем и копирайтером «Истории Мэдисон 

Спенсер». Заявив права на авторство ее образа, Сатана подтрунивает над 

девочкой: «У тебя нет свободы выбора! Никакой свободы. С начала времен ты 

делаешь только то, что я задумал» /Паланик, 2015: 301/. Но если после 

появления на свет текста автор «умирает» (концепция Р. Барта) и текст 

продолжает существовать, воссоздаваемый читательским восприятием, то для 

Мэдисон есть, чем парировать Сатане. «Как ребенок переживает отца, так и 

герой должен похоронить автора. Если ты действительно меня пишешь, твоя 

смерть положит конец и моему существованию. Что ж, невелика потеря. 

Жизнь в роли марионетки не стоит того, чтоб ее проживать. Но если я 

уничтожу тебя и твой дурацкий сценарий и все еще буду существовать – то 

слава мне, ибо я стану хозяйкой собственной судьбы» /Паланик, 2015: 312/. 

Предписываясь в обращении к Сатане полным именем, которым нарекли 

ее эксцентричные родители – Мэдисон Дезерт Флауэр Роза Паркс Койот 

Трикстер Спенсер, героиня подталкивает нас к идентификации ее в новом 

образе «дублера культурного героя, наделенного чертами плута, озорника» 

(Мифологический словарь/под ред. Е.М. Мелетинского // 

https://www.studmed.ru>…). Если в первой книге диптиха встречаются неявные 

предпосылки такого обращения (напр., сама героиня характеризует себя как 

врунью и обжору /Паланик, 2015: 236/, реплика матери «Мэдисон наплетет 

вам о себе что угодно – кроме правды» /Паланик, 2015: 105/), то вторая вся 

построена на данной метаморфозе. 

Драматизм второй части усилен сконцентрированностью временного 

компонента (все действие занимает промежуток с 6:03 по 

центральноевропейскому времени до 15:00 по гавайско-алеутскому времени) 

и способом передачи (блог в Твиттере, который активно ведет 

Madisonspenser@aftrlife.hell, снабжая каждый пост слоганом-аллюзией на 

известные источники). Первый пост Мэдди предваряет слоганом «Я ем, 

следовательно, существую» /Паланик, 2019: 12/ и позиционирует себя как 

«чистое зло», чья «прошлая жизнь заархивирована и записана в каждой 

толстой клетке моего призрачного сала» /Паланик, 2019: 13/. Трикстер же 

врет, чтобы набить живот, «ведь истина у тех, кто с полным животом» /Хайд 

Льюис, Трикстер определяет этот мир // цит. по: Alexost66.Трикстеры – 

Журнал «Самиздат»//http://samlib.ru>alexost66>tricksters/. Преображение 

героини, как и ее первое столкновение с силами зла, связаны с поездкой к 

бабушке. После того, как родители обнаружили тайный дневник своей 11-

летней дочери, полный провокационных фантазий, было постановлено 

отправить ее в далекую, унылую, богом забытую деревеньку на севере штата 

Нью-Йорк, «одно из немногих мест, где у родителей не прикуплен дом» 

mailto:Madisonspenser@aftrlife.hell
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/Паланик, 2019: 91/. Здесь героиня узнает пророчество о том, что ее 

предназначение – уладить спор между Богом и Сатаной» /Паланик, 2019: 95/ и 

что ее ждет испытание на неком острове. Упоминание таинственного острова 

– отсылка к книге Дж. Свифта, определившей топонимы уже второй части. «В 

конечном счете, это история о трех островах. Как у Лемюэля Гулливера. 

Первым нашим островом был Манхеттен. Вторым – островок посреди шоссе. 

О третьем речь пойдет дальше» /Паланик, 2019: 267/. На выжженный солнцем 

островок с нужниками в самом центре шумной автострады Мэдисон 

отправляется, наделённая уже качествами культурного героя, имеющего 

целью поиски образца «изолированного здесь и адаптированного к местной 

тошнотворной среде насекомого» /Паланик, 2019: 122/, прообразом чего могут 

служить поиски Святого Грааля. Вместо того чтоб осуществить свою высокую 

миссию, Мэдисон проникает в мужской туалет и перевоплощается в антитезу 

культурного героя – трикстера-нарушителя границ (определение Л. Хайда): 

«Мое присутствие в мужском туалете нарушало священные социальные табу. 

Я не сомневалась, что меня сурово накажут, и где-то в глубине души очень 

этого хотела» /Паланик, 2019: 128/. Именно здесь, в «лабиринте Минотавра» 

Мэдисон-Трикстер, контаминируя с античным Тесеем, одерживает победу над 

чудовищем, принявшим обличие Папчика, оскопляя его. Членовредительство 

как «средство окончательной дифференциации» /ван Геннеп, 1999: 72/ 

приводит к разоблачению Сатаны, а Мэдди из «объекта» становится 

субъектом действия – жрецом-дервишем, Персефоной, бессознательным 

вершителем сакрального ритуала. По Юнгу, трикстер – «предшественник 

спасителя, и, подобно ему, он одновременно Бог, человек и животное. Он и 

недочеловек, и сверхчеловек, бестия, божество, а самая главная и 

бросающаяся в глаза его черта – его бессознательность» /Юнг, http://ec-

dejavu.ru>Trickster-2: 277/. Описывая гротескную сцену борьбы с 

демоническим существом, Паланик прибегает к гипертекстуальности, вручая 

своей героине вместо священного меча том Дарвина для оскопления Сатаны. 

Гиперкомпенсацией за комплекс убийцы, каким Мэдди себя полагает, 

становится нескончаемый раблезианский пир: «Бабушкины кексы подкупали 

меня, убеждали не говорить правду. Вероятно, они были наказанием за мою 

ложь <…> И в день похорон, и на следующий, и на третий день, и даже через 

неделю я продолжала есть» /Паланик, 2019: 169/. В период испытаний, 

выпавших на ее долю, Мэдисон избавляется от «невежественной детской 

невинности» (термин Т. Трагерна) и обретает «невинность взрослую, или 

невинность самоактуализирующихся людей» /см.: Маслоу, 2011: 288/, что 

впоследствии поможет ей одержать окончательную победу над силами зла. 

Тем судьбоносным летом она «научилась осмотрительности, сдержанности и 
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терпению: качествам, которые мои родители – бывшие хиппи, панки и кто там 

еще – так и не приобрели» /Паланик, 2019: 181/. 

При создании литературного текста Паланик советует вводить 

регламентирующие повествование «часики»и «ружье». На «часики» работает 

прием ретроспекции, создавая дополнительное напряжение и подсказывая, 

«чего ждать, давая отдых мозгу и позволяя дать волю эмоциям» /Паланик, 

2020: 128/. Диптих Паланика строится на чередовании досмертных 

воспоминаний героини и текущих – посмертных – событий. Досмертные 

эпизоды запускают «часики» и построены на антитезе истинное vs ложное, 

развивающее vs подавляющее, бабушка vs родители. «Никто из тех, кто знал 

свою бабушку, не может быть атеистом, даже если сама бабушка была 

неверующей, потому что все бабушки, добрые и злые, следят за вами откуда-

то, обычно с неба» /Берн, 2008: 463/. В посмертной жизни, в период своего 

пребывания в образе духа на земле, Мэдди снова встречает бабушку Минни, 

которая, будучи неисправимой курильщицей, время от времени покидает рай и 

«ради своей гадкой привычки спускается в виде духа на землю» /Паланик, 

2019: 36/. Бабушка умерла два года назад, уйдя в хэллоуиновскую ночь со 

странной компанией ряженых, в которых было для Мэдди «что-то знакомое. 

Не известное, а скорее неизбежное» /Паланик, 2019: 185/. На диване в 

гостиной остается изможденное тело бабушки, а все «лучшее, что в ней было – 

ее смех, ее истории, даже кашель, - исчезло» /Паланик, 2019: 187/, но для 

Мэдисон бабушка навсегда останется мерилом истинного, глубинного, 

духовного, противопоставленного ложному, поверхностному, лицемерно-

бездушному миру родителей. С образами родителей связан следующий 

важный, структурирующий текст прием – «ружье». «Если «часики» будут 

тикать в течение определенного промежутка времени, то «ружье» вы можете 

достать в любой момент – и тем самым подвести историю к кульминации» 

/Паланик, 2020: 128/. «Ружьем» в диптихе становится лицемерная игра в 

защиту экологии, перенесенная с экрана в жизнь, в поддержку угнетенного 

населения стран «третьего мира», усыновление сирот в рекламных целях и пр., 

что служит родителям героини ловко продуманными пиар-ходами. Родители 

приезжают на светские мероприятия на компактном электромобиле, но летают 

за одеждой в химчистку через Атлантику на реактивном самолете, выступают 

против ношения натурального меха, но отправляют дочь в эко-лагерь, куда 

каждого отпрыска богатых родителей доставляют на частном самолете и 

снабжают органической едой, завернутой в майларовую неразлагающуюся 

пленку, устраивают усыновленным из неблагополучных стран детям 

великолепный прием на камеру, а затем отсылают в интернат и забывают о 

них, хоронят своего ребенка в биоразлагающемся гробу, а мать хоронят в 

дизайнерском платье, и чтоб труп выглядел соответствующе, подвергают тело 
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покойницы множественным пластическим операциям. Мэдди замечает: «Для 

того, кто обеспокоен состоянием экологии, мама оставляет за собой слишком 

много отходов» /Паланик, 2019: 276/. Желая воссоединиться с родителями в 

посмертной жизни, Мэдисон дает им провокационный совет в духе трикстера, 

который ложится родителями в основу нового вероисповедания – скотинизма, 

апостолами которого становятся Антонио и Камилла Спенсеры. 

Использующие исключительно ненормативную лексику, публично 

совершающие социально неприемлемые действия, давшие волю 

физиологическим проявлениям организма и получающими за это социальное 

поощрение, миллиарды адептов новой веры – еще одна отсылка к роману 

Свифта, аллегорически изобразившего людские пороки, воплощенные в 

племени йеху. Для того, чтобы «подвести свой выдуманный мир к шумной, 

шальной и яростной кульминации» /Паланик, 2020: 130/ и задействовать 

«ружье», Паланик вводит симулякр – лже-Мэдисон, куклу Мэдди, Барби-

Мэдисом, Мэдисон-самозванку, безупречную и не подверженную 

физиологическим изменениям. Всегда мечтавшая, что ее отлупили /см.: 

Паланик, 2019: 233/, Мэдисон вселяется в тело покойного охотника за 

приведениями Крессента Сити и пытается установить контакт с родителями, 

спасти их, но в итоге оказывается нещадно избита отцом, затем собственной 

«тощей Барби-версией» /Паланик, 2019: 350/, которую родители изобрели и 

пытались раскрутить для поддержания своего безупречного имиджа. Местом 

действия разыгрывающейся на глазах последователей новой веры сцены 

становится третий сюжетообразующий остров – гигантская Мэдлантида, 

рукотворное сооружение из пластических отходов, засоряющих мировой 

океан. Вконец разбитая и фрустрированная героиня, чей дух стал 

добровольным заложником изношенного тела экстрасенса-наркомана, готова 

сдаться, но появление райского посланника Феста меняет расстановку сил, 

оружие (мемуары Чарльза Дарвина, священная книга скотонитов) оказывается 

у Мэдисон, а симулякр ослеплен и устранен: «Она оказывается поверженной, а 

исторгнутые из книги слова и цветы жгут ее своим жертвенным пламенем» 

/Паланик, 2019: 353/. Пожар, охвативший Мэдлантиду, кладет начало 

тотальной планетарной катастрофы, гибнущие в адском пламени потребители, 

сбежавшие в оффшорную зону Мэдлантиды, чтоб избежать налогов, как и их 

пророки – Святая Мать Камилла и Антонию Спенсеры, становятся добычей 

Сатаны, а получившая право на апелляцию и пересмотр дела в аду Мэдисон 

может воссоединиться в раю с любимой бабушкой и дедом, которого, как 

оказалось, она вовсе и не убивала. Но помня о своем предназначении – 

примирить Бога и Сатану, стереть разделение между преисподней и раем, 

воссоединить противоположные стороны в единый тандем, Мэдисон, 

выдержавшая непростые лиминарные обряды посвящения, открывающие путь 
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в новый мир (по Гиннепу), руководствуется словами матери, оставленными на 

полях мемуаров Дарвина и ставшими лейтмотивом романа: «Ставь перед 

собой цель настолько трудную, чтобы смерть показалась желанной 

передышкой» /Паланик, 2019: 311, 352/. 

Наставляя начинающего писателя, Паланик в главе «Пара 

железобетонных приемов, которые обеспечат вам любовь американцев» своей 

мемуарно-автобиографической книги вспоминает первую встречу с 

редактором «Харперс», на которой его предупредили: «Никаких счастливых 

избавлений» /Паланик, 2020: 213/. Отстраненное наблюдение за чужими 

страданиями и отчаянием, то, что Паланик определяет как «эмоциональное 

порно» /Паланик, 2020: 214/, создает у находящегося в зоне комфорта читателя 

иллюзию безопасности и собственного превосходства. Борхес в микроновелле 

«Четыре цикла» объясняет отказ от благополучного финала нежеланием 

потворствовать массовым вкусам, отсутствием отваги и веры: «Мы не 

способны верить в рай и еще меньше в ад» /Борхес, 1984: 281/. Нарушитель 

установленных литературных границ, своего рода писатель-трикстер, не 

признающий смерть героя в качестве возможной развязки, Паланик предлагает 

«рвать шаблоны, глядишь, среди писателей стало бы меньше самоубийц и 

наркоманов. Да и среди читателей» /Паланик, 2020: 216/. Со времен своего 

первого романа «Невидимки» избравший всепожирающее зарево пожара 

традиционным финалом для ряда своих книг, Паланик видит функцию огня не 

в тотальном уничтожении, а в возможности возрождения героя. Неслучайно на 

руках у героини, восстанавливающей в конце книги черты культурного героя, 

оказывается ее любимый котенок, еще один повторяющийся символ-предмет, 

чье каждое появление ознаменовывает новый виток в эволюции персонажа. 

Взявший за модель трехчастную поэму Данте и травестируя ее, Паланик 

оставляет читателя в ожидании третьей – завершающей – части своего 

повествования, ставя в заключении истории вопросительный знак. 
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Journey in Chuck Palahniuk's Diptych “The Damned” and “The Doomed.” – The 

work of Chuck Palahniuk, a modern American writer, a bright and original 

representative of transgressive prose, arouses not only great readership, but also 

scientific interest. Released in 2020, the collection “Consider This” is a fascinating and 

educational guide for the aspiring writer. A book a year is a challenge that Palahniuk 

himself accepted, whose work is constantly in the focus of attention of literary criticism. 

Choosing a concept metaphor as a plot, Palahniuk reveals to the reader the most burning 
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problems of the modern world. In this context, the writer's diptych “The Damned” and 

“The Doomed” intended for continuation is of particular interest and provides an 

opportunity for variable interpretations. 
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